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I took my bi-annual look at things going 
on in social media this week using my 
daughters account so I didn’t have to 
make myself dirty to see what was going 

on in the world. 
The last Tour of Duty I did was back in De-

cember when I was off for a few weeks and 
I appear to have missed nothing at all—the 
usual three word response of: “hey, that’s 
awesome” when whatever it is we happen to 
be talking about clearly isn’t most of the time. 
This is what happens when you the popula-
tion of the world to comment on something.

Actually, you don’t even have to ask do 

S A T U R D A Y  N I G H T 
&  S U N D A Y  M O R N I N G

you? People like commenting on anything 
because there’s a small box where you’re 
enabled to do such a thing and “Oh my God, I 
absolutely must be part of this conversation 
to belong to something and have my voice 
heard”.

People don’t seem to like being alone 
anymore but I’ve spent most of my life be-
ing alone in one way or another and it ain’t 

EVERYTHING WE NEVER USED 
TO TALK ABOUT IS BEING TALKED 
ABOUT ON A GRAND SCALE

Lonely Planet Boy vs Animal Farm

SION SMITH • EDITOR
editor@skindeep.co.uk

Matty Roughneck
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S A T U R D A Y  N I G H T 
&  S U N D A Y  M O R N I N G

so bad. Us loner types were normally the 
first to get tattooed and usually for our own 
amusement rather than to make any sweep-
ing statement too. 

Fast forward from back then to now, and 
everything we never used to talk about is 
talked about on a grand scale. People feel 
marginalised to the max about their sexual-
ity, their thoughts, their size, their race… you 
name it, the world is talking about it and it’s 
getting hot out there.

A couple of years back, there was Big Nega-
tive Conversation about being visibly tat-
tooed. Outlawed from certain jobs, treated 
differently by society etc but, these things 
are hardly ever talked about now. I think we 
made it through the rain. Even the Daily Mail 
has moved on. 

On the few occasions I interact with the 
wider world (not counting tattoo conven-
tions because that would be dumb) I would 
venture that most people don’t even notice 
I’m tattooed anymore. We have immunised 
the world. When non-tattooed people start 
not to notice you have any, that’s a step in the 
right direction. 

Or is it?
For some people—and you may be one of 

them—it’s their stamp on the world. It’s how 
they have chosen to state they are different 
from everybody else and when those other 
people don’t see what they have done to 
themselves, that in itself can be an uninten-
tional bone of contention. 

It’s the same for artists... one day you can 
post an image that might be the best thing 
they ever did and it will get a whole bunch of 
likes... post a pic of a not so good kitten they 
tattooed and it trebles. The clued-in ones 
get it and keep moving but it can leave some 
wondering what the hell they have to do to 
make a dent in the world... after all, we’re all 
included now, so why hasn’t life changed for 
the better beyond all recognition?

We are all equal surely?
But that’s not true of any society—some an-

imals will always be more equal than others. 
Even in a microcosm of (for example) people 
that identify as mermaids, there is a hierar-
chy of who is the better mermaid. 

I’m pretty certain there is some kind of or-
der to even a mermaid populace—who can 

I ONLY HAVE TO TAKE THE DOG 
OUT TO SEE THIS IS TRUE OF ALL 
ANIMAL BASED LIFE FORMS
swim best, who has the better tail... I only have to take the dog out to 
see this is true of all animal based life forms. Hell, even trees have a 
hierarchy based on which of them can grow fastest towards the light.

All of which is a really long way to go about saying, you are whatev-
er is going on in your head and you can master the conversation 
you have with yourself for the better. I’ve been there.  

I’m no expert in such things—far from it—but if today, you chose 
to get tattooed with something better than you already have or you 
chose to tattoo better than you ever did before, there’s pride in that. 
It makes you a great human being because at that given moment, you 
were serving the best version of yourself you could be, by being the 
thing you’ve chosen to be better than you did it yesterday. That train 
of thought counts for everything–even if it is a royal mouthful.

I don’t know why I felt a need to say all of this out loud to whoever 
is reading—and the beauty of not being on being on social media is I 
don’t have to look and see if anybody agrees or likes it—but my work 
here is done simply by saying: You’re good enough. Really.

One day you too will die and eventually the world will forget about 
you... my Apple Music feed even showed me a new hip-hop artist this 
week called T.Rex. I assume the dude is just young but if the old school 
is up for grabs based on it being “ages ago”, you can call me Prince 
from here on. �

Matty Roughneck
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T H E  W O M A N  I N  T H E  W O O D S

Whilst getting my latest tat-
too last month, there was a 
debate going on in the room 
a m o n g st  a r t i st s — a b o u t 

whether the art of tattooing means the same 
thing when it takes place outside of the tradi-
tional tattoo shop environment. 

The chat specifically was about tattooers 
travelling to others countries but rather than 
securing a ‘guest spot’ at a reputable shop, 
some opt to tattoo customers from the likes 
of Airbnb apartments, where essentially they 
can get on with the work solo, pocket 100% 
of the cash (avoiding paying a cut to a shop 
owner), and still get to write on their port-
folio that they’ve ‘worked abroad’. I’d never 
heard about this before, but apparently it’s 
a thing now (six months on maternity leave 
and I’m just so out of the game). 

Anyway, the conversation that ensued 
amongst friends was around the fact that 
such a private experience potentially robs so 
much—from the customer, from the tattoo-
ist, and from the industry itself. Now I’m not 
going to overtly wax lyrical about the poten-
tial issues with not working or receive a tat-
too at licensed premises, as I’m actually not 
sure what the ins and outs are with regards to 
tattooing laws in different countries… how-
ever the real question that arises is—does an 
off-the-grid tattoo encounter behind closed 
doors hold the same value as one which takes 
place in a busy shop? 

I’m sure for many tattooists and custom-
ers the answer is yes. I’ve been to some ab-
solutely gorgeous licensed private studios 
which, for some, offer a level of security 
and comfort, say, if you’re getting a tattoo 
in an intimate area. But for me personally, 
there’s something about getting a tattoo in 
a bustling studio that makes the experience 
what it is. I’ve been tattooed once before in 
an unexpectedly empty shop with just my-
self and the artist present and it was eerily 
quiet. The sound of other machines buzzing, 
the chattering of philosophical debates like 
these, the sense of community—when I look 
back on that session for myself, it was very 
much missing. 

Don’t get me wrong, the one-on-one con-

nection that you make with your artist whilst 
getting tattooed is equally magical. There’s 
something awesome about you both burying 
yourselves in that tattoo whilst you geek out 
about the subject matter, off-load personal 
shit, or whatever. 

But the thought of a world in which the 
tattoo shop has disappeared gives me goose-
bumps. From day one, for many, tattoo-
ing has stood for (not necessarily standing 
AWAY from others, but) standing together 
WITH others… working stuff out in our own 
little universe together as one shared com-
munity—one that can only survive if artists 
can publicly share ideas and experiences, and 
if shop owners get a cut to pay their bills.

The tattoo I got that day, whilst we all nat-
tered on about what tattooing meant to us, 
was the first day I’d had to myself as a new 
mum. Finally getting out of the house was 
liberating, and sitting for two hours whilst I 
talked to five or six human beings about what 
I’d been up to and what I’d been through, was 
the medicine I needed. Sometimes when we 
get a tattoo, it’s not just to get the tattoo—of-
ten we need chew the fat together, put the 
world to rights, bounce off each other crea-
tively and emotionally, re-find our own spe-
cial place within the tribe. �

REBECCA GIVENS

Mike Love

Could tattooing exist outside of the modern-day studio?

DOES AN OFF-THE-GRID TATTOO 
ENCOUNTER HOLD THE SAME 
VALUE AS ONE WHICH TAKES 
PLACE IN A BUSY SHOP?
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www.facebook.com/tattoomagazinetwitter.com/skindeepmag
SLEEVE NOTES

Tattoo UK was established in 2000 by Award Winning 
Artist, Alan Dean. Within 20 years, Dean has opened 
three studios and has now opened a fourth in the West 
London area.

Tattoo UK Uxbridge has already been a long running 
resident studio for 13 years but after a need to update and 
expand the business it has now been relocated down the 
road from the previous location.

The new studio is bigger and more modern than its pre-
decessor. Boasting a plethora of tattoo work stations, a 
dedicated piercing, micro-blading and laser removal room 
and plenty of open space to make customers feel welcome 
and relaxed.

Open day was on May 17th 2019 where the shop was 
packed out all day with curious members of the public, 
customers and tattoo artists alike. Although not before 
the ribbon was cut by local MP and ex-foreign secretary 
(and at the time of writing, very possibly the next Prime 
Minister), Boris Johnson.

Boris stuck around after to admire the new studio, meet 
and greet the public and (almost) getting a tattoo done. 

The new Tattoo UK Uxbridge is now open 7 days a week 
from 9:30am til 7pm and can be found at:

Unit 1, Swan Wharf, Waterloo Road, UB8 2RA.
You can’t miss it - just look out for the massive red ware-

house with 'TATTOO UK' on it!
*Alan, Frank and Matt of Tattoo UK will also be attend-

ing Expo Tatuaje Guadalajara 2019 (31 August/1 Septem-
ber) in Mexico. If you happen to be passing, drop by!

TATTOO UK EXPAND… AND A GUEST! 
IMAGES: Francesca Maine
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There's a new digital interface called Pencil Me Ink 
on the market aimed at taking tattoo booking out of 
the big slab of a desk diary and onto the smartphone. 
The big question for us (and therefore, from tattoo-
ers all over the country) is what makes it work bet-
ter for a studio than the tried and trusted paper and a 
pen? What better way to find out other than by quiz-
zing them:
"One of the many bonuses is that you can take Pencil Me Ink 
absolutely anywhere with you, wherever you go, so you are 
always in-tune with your customers needs and the studio!

"We’re helping tattoo artists keep up with the times, giv-
ing them what they need at their fingertips, and making the 
studio life easier; allowing tattooists to get on with what 
they love—tattooing. 

"Pencil Me Ink works for the entire studio so you have 1 
system and not 5 diaries, giving an over view of the shop in 
an easy to work app.

"We’ve spent months with various studios, making sure 
we’re building a system that works perfectly for them, and 
the artists themselves.

"One of my favourite features of Pencil Me Ink is our 
Quick Book Links, built for cancellations or filling up the 
last few hours of a day with minimal effort from the artist. 

"Select a date and time. Set a price. Share the link provid-
ed. That’s it! A client goes to the link and the appointment 
is there’s.

"You can also manage payments, take deposits, store on-
line consent forms and photos, print stencils, sell flash de-
signs and so much more! 

"The studios already using the system wish they had it 
years ago and we are now adding features based on their 
feedback, including a messenger where clients can contact 
the studio direct into the system, and talk through their 
needs prior to the appointment.

"We inspire to become the one stop shop for tattoo stu-
dios, where we do everything except the actual tattooing!"

Having started with a quite a challenging question—
that Quick Booking system looks pretty priceless ac-
tually as does the Payments section where customers 
can utilise Paypal for deposits. Have tattooers and 
their studio staff had a hand in it along the way?
"Yes! My partner is a tattoo artist at Chameleon Tattoo Stu-
dio in Needham Market, Suffolk, and she’s been involved 

since the very beginning, knowing what would make her day 
as easy and seamless as possible, and using the app from the 
early stages to make it a system she now can’t do without!

"It’s been invaluable to have so many tattooists and stu-
dios on hand, working to make this system deliver exactly 
what every tattoo studio needs. 

"We want to continue to build a system that studios feel 
is created specifically for them, so we're going to add a sec-
tion where artists and shop administrators can propose new 
features and other users can vote for it. If the feature gets 
enough votes, we’ll add it in."

How far away are you with the phone app?
"It will be available on the Apple and Android app stores 
within the next month. Pencil Me Ink works on all phones 
now by signing in from our website, pencilmeink.com, how-
ever the app will be vital in making it a much sleeker and 
cleaner system to use. "

Intrigued? Everything else you need to know is right here: 
pencilmeink.com

PENCIL ME INK
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Yep—I toyed with titling this article ‘Homewood Bound’ but then decided 

against it. Too many people out in the world don’t have a sense of adventure, 

which is a shame because it’s a sense of adventure that brings us things like 

these beautiful Martin guitars. So simple in their execution and yet incredibly 

hard to pull off with any sense of authenticity. Then again, when you have two 

brands whose main buzzwords are ‘pride’, you would expect nothing less…
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It’s not so much of a stretch to see why I chose to bring these beast into 
the fold this month. Tattoos, guitars and rum is just sex, drugs and rock 
n roll in a different language. The images speak for themselves, and if 
you’re a guitar hero, there’s nothing I can say about Martin Guitars that 

you don’t already know. They’re pretty much top of the tree when it comes 
to being taken seriously as a musician—which is why I don’t play one—and 
around here, I certainly don’t need to say a single word about Norman ‘ Sailor 
Jerry’ Collins.

Anyway, this limited edition series known as 'Ink & Wood’ features two 
guitars named Homeward Bound and True Love—you can figure out which is 
which all by yourself in about two seconds. 

With more than 50 hours worth of hand craftsmanship going into each gui-
tar, (showcasing Padauk wood from Africa, Maple from the US, and Wild Grain 
East Indian Rosewood from the high elevation forests of India), on the Home-
ward Bound version, flamed Hawaiian koa-wood has been integrated to signify 

DIGGING A BIT DEEPER…
AND SOME SAND!
For those of you who dare to 
dream of owning one of these 
beasts—and they don’t come cheap 
at £16,000 a time—here’s a deeper 
dig into what going on:

These Dreadnought guitars are 
inlaid with shell and hand-selected 
wood species on the headplate, 
fingerboard, and body. The artwork 
takes shape in a multitude of rich, 
earthy colours using a combination 
of pearl and natural wood tones. 
The wood tones are enhanced 
using a technique called sand 
shading—a process used to make a 
picture appear to be more three-
dimensional in which a piece of 
veneer to be incorporated into a 
picture is partially submerged into 
hot sand for a few seconds. The 
deeper into the sand you go, the 
hotter it is, and the darker the wood 
gets. The more shallow, the lighter 
the burn. Simple huh?

The full specification can be 
found at martinguitar.com/guitars/
special-editions where you’ll also 
find an unholy ton of other guitar 
porn to wipe out your bank balance.

But if you’re anything like some 
of us, you can never have too many 
guitars and you only live once right?

HOMEWARD
BOUND martinguitar.com

 martinguitar
 MartinGuitar
 cfmartinguitar

sailorjerry.com
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Norman Collins' final resting place of Honolulu and the 
back of the body is adorned with a beautiful galleon—this 
without a doubt is my favourite of the two.

Meanwhile, the True Love version highlights Collins' 
signature heart and roses motif surrounding the sound-
hole and the design carries over to the back where it’s ac-
companied by a banner reading 'true love forever.’

Even if you don’t like guitars, this is a pop-culture 
dream come true and I’m hoping their very existence will 
prompt other big companies to try some cross pollination 
too… in the right way! �



1 6  •  S K I N  D E E P  M A G A Z I N E

BACKPIECES
& BODYSUITS

DISCOVERED AT 
CEZANNE TATTOO CONVENTION 2018

PHOTOGRAPHY BY KAMILA burzymowska
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SOBELOW

Wayne Simmons continues his pilgrimage, going deep 
into the hills to unearth tattoo artists with a penchant for 

the mystical. This month he meets Aries Rhysing

Tattoos with Higher Purpose
Aries Rhysing  @ariesrhysing • All Sacred  @allsacredtattoo

All Sacred Foundation: allsacred.com/foundation/about-the-foundation • Ritualcravt  @ritualcravt

Denver-based artist, Aries Rhysing, has a mis-
sion and it’s an ambitious one. 

His mission, along with the rest of the crew 
at All Sacred Tattoo, is to preserve and pro-

tect the history of tattooing and tattooing culture. Or, as 
is stated on the All Sacred website, to honour ‘as a collec-
tive to tattoo in a style that embraces ornamental design, 
dot work, geometric, and all forms of culturally inspired 
tattooing’. It’s not just the aesthetics of these art forms, 
I hasten to add, it’s about what drives them – in fact, it’s 
about what breathed life into them in the first place. “I 
have immense respect for all the cultural traditions that 
have survived in art, tattooing and spiritual practice,” Ar-
ies explains. “So, I do what I can to honour these tradi-
tions with authenticity and in a way that represents my 
personal experiences in life. I stand by what has been 
perfected in tattooing by the masters who forged the path 
before me: strong lines, bold designs, balance of black/ 
grey /skin, and flow with the body.” Finally—and most 
important to him—Aries seeks to “hold space and em-
body an experience that allows for rites of passage, heal-
ing and empowerment for the person getting tattooed.” 
This is not about being some kind of spirit guide or guru, 
he points out, but rather being of service in a very real 
and genuine way – and, according to Aries, it certainly 
bears fruit. “I witness the most amazing transcendence 
through the work I do.”

This series was written for a guy like Aries, an artist 
who, in a very real and profound way, captures the spirit-
ual or metaphysical within their work. It isn’t something 
to be done quietly, either – no, it’s the very essence of his 

craft, driving everything he does both inside and outside 
the studio. “I make my entire life my spiritual path and 
the world around me my temple,” he tells me. And it’s 
clear he means every word of that.

There’s no exclusivity going on either, no ‘one true en-
lightenment’ kind of thinking. For Aries, it’s up to every 
artist to find their own path and be true to it. In fact, 
there’s a role for us lay people, too, those of us receiving—
or indeed viewing—a tattoo to engage with such fully, to 
take the time needed to commune with it in our own way. 
“Khalil Gibran said it best,” Aries points out, quoting the 
20th Century Lebanese-American poet, “Say not, ‘I have 
found the truth,’ but rather, ‘I have found a truth.’’”

Aries’ own spiritual journey began early in life. “I was 
given absolute freedom as a child,” he tells me, “which 
led me to seek my own understanding.” Today, he finds 

i have immense respect for all 
the cultural traditions that 
have survived in art, tattooing 
and spiritual practice



2 0  •  S K I N  D E E P  M A G A Z I N E

A S  A B O V E ,  S O  B E L O W

himself mostly aligned to the Tibetan Buddhist way of thinking, in 
particular what’s known within the Vajrayana school as ‘deity yoga’. 
“The many deities that represent our endeavours and struggles in 
life speak to me profoundly.” He has also been drawn to the Lakota 
Native American tradition but feels he needs to tread cautiously 
there. “These ways are not part of my own cultural heritage, so I only 
pursue them when invited and with a humble heart.”

Humility is something that resonates throughout my whole conver-
sation with Aries—it’s very much part and parcel of everything that 
goes on at All Sacred, in fact. While the spiritual nature of tattooing is 
very important here, Aries and the crew are not evangelical about it. “I 
allow for as much or as little ritual that my clients desire when getting 
tattooed. I never impose my own spirituality beyond meditating on un-
derstanding from the tattoo and a positive outcome for the person re-
ceiving it.” For Aries, this is important in order to create a safe as well as 
sacred space for the tattoo process—“free of judgement and negativity.”

Of course, one of the most important aspects within any spiritual 
practice is to bring the changes you manifest within yourself into eve-
ryday life, the ‘good works’ aspect of the mission, if you like. For Ar-
ies and the gang at All Sacred, this manifests through their Homeless 
Drive Initiative. I asked Aries how this project came about and as to 
whether, for him, it’s an important element of his spirituality or an 
important element of his humanity—or both. “It is spiritual and hu-
man,” he tells me, pointing out how, as an artist, he feels very much de-
pendent on the support of his community and so wants to reciprocate 
where he can. “I have done my best at every opportunity to take any 
success or abundance I receive and share it with those less fortunate,” 
he explains. “We’re living in a time of self-obsession and self-seeking 
and I am not immune to that kind of thinking myself. I do strive, how-
ever, to seek out ways in which myself and those I work with can allevi-
ate some of the suffering and unfair distribution of wealth and power 
in our society.” The result is a radical campaign to raise awareness and 
support for local organisations working to combat homelessness. “If 
everyone gave a day of their month in volunteering or donating their 
services,” Aries points out, “we would solve many of the problems we 

face in our communities.”
Moving forward, Aries wants to further em-

bed this communitarian ideology into life at All 
Sacred. “We’re finishing renovations on a new 
studio this summer that can be used to house 
our fundraising events as well as provide a plat-
form for artists, musicians and other creatives 
to work together and raise aid and awareness 
for the issues and problems we all care about. 
We have partnered on the building project with 
Ritualcravt, a metaphysical and witchcraft 
store created by my wife, Missy Rhysing, and 
her amazing family. It’s going to be the most 
challenging thing we have ever done, but we’re 
so excited to bring the many communities we 
are part of together to realise this vision.”

The mission continues. �

i witness the most 
amazing transcendence 
through the work i do
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With manga themed tattoos turning up ever more, we quite often argue the 

hell out of whether they should be submitted into the ‘Japanese’ category 

in convention competitions—they sure ain’t traditional Japanese in the 

strictest sense. We sent Paula Hammond to the British Museum to dig into 

their new exhibition and hoped she would come back with answers…

Big-eyed school girls 
in cutsie uniforms, 
drawn to a standard-
ised formulae…. We 

may think we know manga but, 
as the recent exhibition at the 
British Museum proves, that 
impression couldn’t be further 
from the truth…

The characters that make up 
the word manga can variously 
mean ‘whimsical pictures’, 
‘pictures unbound’, or ‘pictures 
running riot’. Whichever trans-
lation you prefer, these expres-
sive terms perfectly describe 
an art form that embraces 
thousands of years and dozens 
of cultural traditions—from 
ceremonial bells decorated 
with narrative scenes, cari-
cature-style graffiti scrawled 
on temple walls and, most im-
portantly, the painted scrolls, 
which brought sequential art 
to the masses a thousand years 
before anyone had ever heard 
of Judge Dredd.

Today, the billion-dollar manga industry is a phenom-
ena. Everyone in Japan reads manga. Whether you’re 
into sci-fi, superheroes, horror, historical fiction, sport, 

or romance, there’s a manga 
for you. There’s an entire genre 
called Boy Love—featuring gay 
romances which are mostly sold 
to young girls. Gender-fluid char-
acters like “Princess Knight” are 
mainstream. Gekiga style manga 
is political, gritty, and violent. 
In “Saint Young Men”, Jesus 
and Buddha are flatmates with a 
blog. In “The Female Fridge No. 
1” a young woman turns into the 
fridge in the apartment of the 
man she has a crush on. And in 
“Children Can’t Choose Their 
Parents”, a young man has an af-
fair with a chicken. 

It’s wonderful, it’s bizarre, it’s 
inclusive, and it’s big. So big that 
“One Piece,” an adventure story 
about a boy who wants to be a pi-
rate, sold  2.5 million copies in its 
first year. In comparison,“Harry 
Potter and the Deathly Hallows” 
sold 1.8 million copies.

While the West has a tenden-
cy to view comics as kid’s stuff, 
manga deals with sweeping sto-

rylines, controversial issues, and real-world consequenc-
es. The plots, however strange, are never throwaway or 
patronising. But while a good story is vital to a successful 

MAGNIFICENT
MANGA
MAGNIFICENT
MANGA
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manga, the art is everything. 
In a publishing business that prints over 270 manga magazines, and in ex-

cess 100,000 pages of original content every month, there are bound to be il-
lustrative short-cuts, conventions, and popular archetypes. But what we often 
see in the West is just the tip of a very large iceberg. And, if it’s not stretching 
the metaphor too far, that ‘berg has been drifting around for quite some time.

Looking Good
So, if manga isn’t all cutsie schoolgirls, what is it?

The Chōjū-giga Scrolls—sometimes referred to as “The Scrolls of Frolicking 
Animals”— are one of a series of drawings of woodland creatures created in 
the 12th and 13th Centuries. With their dynamic brush work and sequential 
storytelling, they’re widely considered to be Japan’s first true manga. 

The word itself was already in popular use by the 1830s when Hokusai —of 
The Great Wave fame—became, arguably, the first artist to use it in the title 
of a series of works. “The Hokusai Manga” are actually copybooks for art stu-
dents, bound into fifteen volumes. Hokusai’s own take on the word manga was 
‘brush gone wild’ and his free-form images, don’t tell a story so much as cap-
ture the spontaneous spirt of manga, with its eye for small human details and 
the beauty of nature.

It was Hokusai too, who, while in his 70s, crafted another hugely influential 
series known as “One Hundred Ghost Stories”. Designed as aide-mémoires for 
story-tellers, these are a dark delight. In Japanese tradition, party guests light 

“Manga”, edited by Nicole Coolidge 
Rousmaniere and Matsuba 
Ryko, is published by Thames & 
Hudson in collaboration with the 
British Museum to support The 
Citi Exhibition: Manga. With 256 
full colour pages, the volume 
tells the story of Manga, from its 
historical roots to its place as a 
contemporary global art form.

ISBN: 9780500480496, 
priced £29.95.

Whether you’re into sci-fi, superheroes, horror, historical 
fiction, sport, or romance, there’s a manga for you.
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one hundred candles and take turns to 
tell a tale, blowing out a candle after 
each tale, so that they’re eventually left 
in total darkness. The image featured 
in the British Museum’s exhibition was 
“Kohada Koheiji”  and it’s perhaps one 
of Hokusai’s most striking woodblocks. Telling the tale of 
a vengeful spirit, haunting the couple who murdered him, 
here he is shown grinning over the top of the mosquito 
net that surrounds the bed where his killers lie sleeping. 
It’s dramatic, it’s narrative, and it’s pure manga.

Kawanabe Kyōsai, born in 1831, is often thought of as 
the inheritor of Hokusai’s tradition. Part scroll-painter, 
part story-teller, this is a man who was larger than life 
and produced art to match.

It was in June 1840, that Kyōsai produced his master-
piece. The day was just warming up as the artist—work-
ing in a room above a photography studio— spread out 
a piece of 4 x 17 metre cloth on the floor. Heating some 
bottles of sake, he grabbed a hemp-palm broom, soaked 
it in a bucket of ink and, stepping onto the plain cloth, 
started to paint. Clambering over the huge canvas, some-
times on his hands and knees—bare feet leaving prints in 
the still wet ink—with every brush stroke, the figures of 
actors tumbling out of costume boxes, began to emerge. 

Alongside these well-known faces came a riot of theatre-
demons, laughing and leering, long tongues lolling from 
their exaggerated mouths. There, in the corners, fantasti-
cal animals peer from the shadows, and a small spright—
wielding a paint brush and sake bottle—laughs through 
it all. Working through four bottles of sake and for four 
hours straight, Kyosa produced a tumult of bodies danc-
ing across the canvas which, when the theatre curtain fi-
nally made its debut, wowed audiences. Today, the work 
continues to amaze and inspire manga artists.

Moving On
As “Professor Munakata Case Book” artist Hoshino Yuk-
inobu comments “Manga embodies the genetic heritage 
of many pictorial narrative forms, from ancient illus-
trated scrolls to Edo period woodblocks.” And these early 
pioneers laid the ground work for an art form which has 
now spread far beyond the confines of the printed page.
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While manga refers to published comic-books, 
anime is the catch-all name given to Japan’s vi-
brant animation industry. Like manga, it’s a 
grown-up medium when compared to the West’s 
kiddie-friendly animations. Themes such as life, 
death, sex, sexuality, and what it means to be hu-
man are all part of the mix. And much of the ani-
me that we know and love started life as manga.

From the high-drama and daring colour 
schemes of “Akira”, to the convoluted plots of 
“Ghost in the Shell”, and the wild character de-
signs of “Death Note” it’s the source material that 
made some of Japan’s best anime so memorable. 

And it doesn’t stop there. Manga is ubiquitous. 
Love video games? What about Japanese cin-
ema? Studio Ghibli? Cosplay? Tattoos? Fancy a 
“Sailor Moon” silhouette, a “Dragon Ball” sleeve, 
or the iconic mask of “Tokyo Ghoul” etched on 
your skin? Every medium has either borrowed 
from manga or fed into it. Kurosawa’s epic take 
on “Macbeth”, with all its stylised comic-frame 
drama, opens with the lines: “Look upon the ru-
ins of the castle of delusion haunted only now by 
the spirits”. It could well be the start of a manga 
graphic novel.

But, in manga, the source material doesn’t need 
to be Japanese. One of the joys of the medium is 
that it’s not afraid to borrow and blend to create 
a continually evolving and surprising art form. 
Classic Western novels are hugely popular in 
manga-ised form, especially the works of Lewis 
Carroll.  Otomo Katsuhiro, who created “Akira”, 
also produced a compelling retelling of Alice in 
five pages that plays with space and storytelling. 
The final page can be read from numerous angles 
each with different storylines. But, then, even 
when a medium is as varied as manga, there was 
always going to be at least one story about a cut-
sie girl… �

Fancy a “Sailor Moon” silhouette, 
a “Dragon Ball” sleeve, or the 
iconic mask of “Tokyo Ghoul” 
etched on your skin?
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In a new series, Rebecca Givens interviews tattooed women making a mark 

on the world. First up, she speaks to magazine editor, writer and role model, 

Kat Williams, who is changing the way we think about the most important 

days of our lives...

Rebecca: Hello Kat! I’ve followed Rock N 
Roll Bride from the very beginning. What 
a journey you’ve been on! Does it feel like a 
lifetime since you started the blog which has 
now gone on to mean so much more than just 
a website? How do you feel looking back at 
where it all began?
Kat: The short answer is yes! I started the 
blog in 2007 as a way to talk about and share 
my wedding planning journey, before social 
media was really what it is today. I never in a 
million years thought it could be something 
I’d make a penny from, let alone now be a ca-
reer for myself and my husband, employing 
so many incredible freelancers and having 
written a damn book. It’s mental really!
R: What have been some of your own per-
sonal highlights so far? The book... tell us 
about the new book!
K: The book is definitely way up there. ‘Rock 
n Roll Bride: The Ultimate Guide for Alternative Brides’ 
is everything I know about planning a wedding, extracted 
from my brain and beautifully presented in a completely 
gorgeous, hardback coffee table book. I’ve answered pret-
ty much every question I've ever been asked about creat-
ing an alternative wedding within 208 full-colour pages. 

Also, starting our own print magazine in 2015 was a 
massive career highlight and shift in how we run our 
business. Although Rock n Roll Bride began online, I’ve 
always been such a fan of print. Even in this digital age we 

live in, I think brides in particular still really value print 
and love the experience of buying their first wedding 
magazine. It’s lovely that we can do both. I’m always still 
so proud when I see our magazine in the shops next to the 
traditional and mainstream wedding magazines. It cer-
tainly stands out and is going from strength to strength. 
Some other highlights have got to be launching my own 
collection of veils alongside my BFF Sophie of Crown and 
Glory, our wedding dress collection with Little Mistress 
and getting invited to the Maldives this year on the most 

rocknrollbride.com • @rocknrolbride

i want to be able to empower, inspire and motivate our 
audience to be the very best version of themselves.
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amazing press trip of my life!
R: Let’s talk brides and tattoos. So, obviously, ten years ago 
when I first started getting tattooed myself, it was a ques-
tion I heard a lot: “what will you do on your wedding day?”, 
as if being tattooed and wearing a white dress could never 
go hand-in-hand! It feels like in 2019 we have, to a certain 
extent, moved on from those days (in terms of white dress-
es, and tattoos!)—but perhaps not always. Do you agree? 
Do you think there are still archaic values out there?
K: Oh, absolutely there are still archaic people out there, 
but certainly for the kind of brides (and grooms!) that 
read our publication, they’re all about self-expression 
and being themselves on their wedding day—tattoos play 
such a big part of that for so many people. I LOVE how tat-
toos look with a more traditional wedding dress. The very 
first blog posts I was sharing in 2007 were of these beauti-
ful tattooed brides in white dresses, and those brides are 
really what inspired me to want to commit to even more 
ink. People often say to me that Rock n Roll Bride has in-
spired them to be unashamedly themselves, but I think 

what most people don’t realise is that our 
readers, fans, followers and featured brides 
have done exactly the same for me.

I feel, in a way, the wedding industry has 
caught up a lot when it comes to what’s ‘ac-
cepted’ these days and, especially with the 
kind of businesses and brands we work with, 
the fact that a bride or groom is tattooed 
wouldn’t make them bat an eyelid. In fact, I 
think many wedding professionals get extra 
excited and inspired to work with alternative 
clients who want to look and do things dif-
ferently. I think it’s more parents and older 
relatives that still might have an issue with it. 

R: Why do you think it’s important that we encourage 
couples to take control of their special day and be as crea-
tive as they want? Do you think a lot of people struggle to 
do this? 
K: At the end of the day this is your wedding and you 
should have a day that makes you happy—I’ve always stood 
by this. But no couple is an island. There are family mem-
bers’ thoughts and feelings to consider (especially if they’re 
helping out financially) which is where the difficulty usu-
ally comes in. There is ALWAYS going to be some compro-
mise. I think it’s important that the couple have a wedding 
they love, but also that they include and think about their 
loved ones. A wedding is a big day of love and celebration 
for everyone, not just the two people saying ‘I do’.
R: What have you found out being out there talking to 
tattooed brides—do they think that their tattoos are 
something to celebrate, something that can compliment 
their big day?
K: God, yes! For our audience in particular, if they’re into 
tattoos, they want to make a big feature of that on the day. 

i have a terrible angel on my 
back that i got when i was 17 
which i’m currently having 
lasered—it’s all swings and 
roundabouts.

Elizabeth Gibbs

Aimlee Photography



 G A

Devlin Photo
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Lots of our readers will get, or fin-
ish, big pieces just in time for the 
wedding, others will get commem-
orative pieces with their other half, 
or even get tattooed on the day!
R: I think the conversations do 
apply more specifically to women, 
because there’s something about 
being tattooed as a woman and 
being able to own your body in the 
same way you own your wedding 
day, right? Or what about the guys 
and grooms you’ve spoken to over 
the years, and how men feel about 
being tattooed on their big day?
K: I think it’s the same really—if 
they’re into tattoos they’ll want to 
showcase that love on their wed-
ding day too. I actually think way 
more men are extremely invested 
in their wedding, just as much as 
women, and way more than the me-
dia will have us believe.
R: So, your own tattoos! Tell us 
about them and of course let us know who the artists are 
so we can give them a huge shoutout! 
K: So, most of my early tattoos were done by random ‘art-
ists’ who I probably wouldn’t know if they came up and 
punched me in the face (don’t start getting tattooed at 15, 
kids)! My sleeve was my first big commitment, and the 
first one where I really thought about what I wanted. It’s 
actually been a bit of a work-in-progress over the years 
as I wasn’t happy with how it originally turned out. Since 
2010 its been worked on by Leah Moule and Ashlea Peach 
and now I love it endlessly! It’s just as colourful and over-
the-top as I always wanted it to be! 

I actually only booked with Ashlea to get my Disney 

castle on my forearm done but I loved it, and her, so much 
that she’s since basically filled in my whole arm with rain-
bows and Disney magic… oh, and a little Gudetama for 
good measure!

My tattoos aren’t deep and meaningful, they’re just things 
I like that I think are cute or that remind me of a certain 
time in my life. I have some script on my ankle that I got for 
my husband as soon as I realised I was in love with him. I 
have some stars on my shoulder that my best friend from 
University and I both got when we graduated. I have ‘all you 
need is love’ on my wrist which was our first dance at our 
wedding. I have a terrible angel on my back that I got when 
I was 17 which I’m currently having lasered—it’s all swings 

and roundabouts!
R: Are there any other interesting bridal body 
art stories you’ve featured or people you’ve 
worked with who have stories about body 
ownership that are the most memorable to 
you? Who are some of the real stand out Rock 
N Roll Brides?
K: This question is really hard because there 
have been so many! I’ve been publishing real 
weddings almost every single day on our web-
site for over ten years! However, one Vegas 
wedding will always be a favourite (find the 
article and photos at https://www.rocknroll-
bride.com/2014/01/epic-las-vegas-elope-
ment-ainsley-sebestien). The couple aren’t 
together anymore unfortunately but their 
story, including a trip to the tattoo parlour, 
went viral after we published it and has in-
spired thousands of Rock n Roll brides since.

way more men are extremely invested in their wedding, 
just as much as women, and way more than the media will 
have us believe.

Kirsty Mackenzie Photography

Janneke Storm
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R: Do you have any plans to have more tattoos in the future?
K: Yes! I’m actually booked in to see Ashlea again at the 
end of the year for a brand-new piece, but this time in 
black and grey and on my other forearm. I’m getting some 
portraits of my cats because at this point it’s basically a 
crime that I don’t have any cat tattoos!
R: If you could get any tattoo right now, what would it be 
and where would you get it!?

K: Probably my black and grey cat portrait because Ash-
lea is so booked up I’m having to wait 9 months to get in 
with her!
R: I love that you’re all about being positive, self-love, 
being proud of accomplishments and talking out about 
body issues and more. I think it’s really important to have 
role models like you who can talk honestly and promote 
‘be yourself’ and ‘be different’ in today’s picture-perfect 
Instagram world! Is this something you feel passionate 
about? What does it mean to you to just ‘be yourself’?
K: For me, self love and being yourself is really about 

lots of our readers will get, or finish, big pieces just in time for the wedding, others 
will get commemorative pieces with their other half, or even get tattooed on the day!

Made You Look

Devlin Photos

Kirsty Mackenzie Photography
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‘Rock N Roll Bride: The Ultimate Guide for Alternative Brides’ by Kat Williams is out now (Ryland Peters & Small, £16.99).

putting yourself first. It’s about working on being kind 
to yourself every day. It’s about giving yourself a break 
and allowing yourself to be a flawed human. It’s about 
filling your Instagram feed and your mind with posi-
tive, life-affirming people and imagery, and shunning 
the stuff that makes you feel shitty. If you don’t love or 
even LIKE yourself your life can never blossom into the 
magical existence you deserve to have. As well as using 
my platform to inspire people to be weird, different and 
themselves on their wedding days, I want to be able to 
empower, inspire and motivate our audience to be the 
very best version of themselves. �

Lisa Jane Photography

Love Looks Like Photography

Love Looks Like 
Photography
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Which is to say, he’s gone from being a 
‘strong contender’ to being ‘the picture on 
the wall’… the one being chased. I’ve seen 
how hard he has worked and he more than 

deserves his seat at the table with his heroes—who are 
now his friends. It’s a journey that bears closer inspection.

Siebert came up the same way as most of us born around 
the same time, through comics and WWE (then WWF) 
wrestling. That was as good as pop-culture got back then 
and it’s odd to hear somebody talk about how tattooing 
eclipsed even those two giants. I push him about whether 
those influences are still with him…

“I was a big comic fan when I was a teenager. When I 
started tattooing I really gave up most of my other pas-
times. I stopped everything to focus on tattooing. When I 
first started to notice tattooing, I was 6 or 7.

“I was into WWF and in particular the Undertaker. To 
me he was like a comic figure in reality and he was tat-
tooed and that really caught my attention. So I started 
tattooing my action figures and it all started from there.

“I became super fascinated about how you could cre-

ate art on skin—like creating comics on skin. A bit later I 
got into rock music and everyone was tattooed and it re-
ignited my interest again. 

“I started trying to find out who the artists were that 
were tattooing the bands I loved like Slipknot and found 
out it was Paul Booth. As I later found out he was also the 
tattoo artist for the Undertaker so it was like a circle get-
ting completed.

“I started coming across him more and more and read 
his biography. He was one of the big influences when I was 
starting out. He was part of the movement in the late 90s 
that I felt really pushed the tattoo industry in a new di-
rection. The guys who were tattoo legends that I took my 
inspiration from were, Paul, Guy Aitchison and Filip Leu.

“These were the 3 that reinvented tattooing and I got su-
per inspired by them and their style. They showed me the 
full potential of tattooing through their individual styles.

“I loved the way Guy and Filip used body shape and un-
derstood the importance of anatomy along with colour 
concepts and how tattoos worked with the flow of the body. 

“When I got into tattooing 14 years ago I gave up all my 

It’s been a long time since I’ve seen Julian Siebert—four or five years 

maybe—and even though I’ve heard his name mentioned here and there, 

I never really stopped to look closely at his work simply because I knew 

his work was solid. That said, I was ill-prepared for exactly how sharply he 

has honed his skills in that relatively short space of time. Seeing his output 

from the last couple of years has been a real punch in the mouth…

corpsepainter.com •  julian.siebert

WORDS: SION SMITH

KING
OF THE

MOUNTAIN
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other hobbies and and got super focussed on tattooing. For the last 14 years my 
whole focus has been and remains the tattoo scene. 

“There is so much beautiful work, so many inspiring styles and artists. I 
didn’t want to stick to one style, so wanted to immerse myself in as many styles 
as I could. 

“I think I am still like that today.
“I now speak to Paul Booth and I have spoken to Filip, which is super cool. 

Filip Leu came up and remembered one of my tattoos I was working on at the 
London Tattoo Show and wanted to find out more about how I did it. I was 
like—'I’m talking to one of my idols about my work!’

“My style is always evolving and growing. I constantly see things that I love 
and want to learn. I always want to improve. As an example, after 14 years of 
not liking to draw snakes—I really didn’t like drawing them—I committed to 
evolving my style so I could really capture them. So on my last vacation to Vi-
etnam I spent hours every day learning and developing my style to improve 
them. I spent hours drawing and studying snakes and really understood them 
much more, studied how they move and what they were about…

“Now I love doing snakes and I’m like to clients: ‘Are you sure you don’t want 
a snake?!’

“To go back to the original question though, comic books are amazing but 
they are predominantly about one style. With tattoos, you have such a broad 
range of styles to inspire you and it’s always changing and evolving. 

“At the moment I really like the work of Brandon Herrera—he is really 

A LITTLE ‘BEHIND THE 
SCENES’ INDUSTRY NOD:
Having won more than 100 awards 
internationally, Julian works with 
other talented artists from his 
studio in Munich, Germany.
Julian is a real ambassador for 
Unigloves, having used Select 
Black for the past 8 years. In 
fact, so popular is the complete 
tattoo range of products from 
Unigloves that everyone working 
in his studio uses them.
“I have been using the Select 
Black gloves from Unigloves for 
about 8 years now. Prior to using 
them I had tried a lot of gloves 
and am often asked to try others 
but Unigloves are without doubt 
my favourite gloves to wear—
both the normal style and the 
long cuff gloves,” said Julian.
“We don’t just use the gloves but 
the whole range here at the studio, 
so every artist here uses the razors, 
aprons, bed covers and cups. The 
Unigloves name is renowned in 
the industry as the leader which is 
why we use them,” added Julian.

My style is always evolving and growing. I constantly 
see things that I love and want to learn. I always 
want to improve.
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amazing –the evolution of dark style tattooing. Justin 
Hoffman is also a really good artist—his big concepts on 
bodies are cool.”

The question was originally prompted by studying Ju-
lian’s work and finding stories in there—his work con-
tains stories, or at least that’s what I get out of it and that’s 
something you don’t see too often in the real world… so 
how about the oriental styles?

“Ah… when it comes to Japanese and Asian styles you 
can learn a lot about big concept tattooing. 

“I love Shige—he and Filip Leu are friends and masters 
of modern Japanese body styles. I learned a lot from them 
not just about body flow but also colour placement. On a 
Japanese sleeve you may have a green dragon and pink 
cherry blossom and the Western approach would have 
been to use lots of greens for the dragon and just on the 
dragon and then pinks for the cherry blossom and just 
for the blossom. But Asian styles teach you to mix the 
colours—not too heavy cold and not too heavy warm. I 
use this approach to my tattoos. Not the exact style but I 
certainly incorporate what I have learned.

“It’s sad that we are living more and more in a Photoshop 

world. A lot of people have lost the understanding of body 
flow. There is too much use of Photoshop tattooing in my 
opinion. We have moved away from designing for the body. 
This is like a step back with technology at the helm. We are 
losing the art of drawing on the body for the body.

“I mix my tattoos like I do because I just couldn’t 
copy a picture. There is no inspiration there for me. No 
creativity. When you adopt that approach the very best 
outcome you can hope for is that it looks like the photo! 
That’s not inspirational—where is the creativity in that? 
Only pressure! I like realism, but it has to come with cre-
ative interpretation.”

I’ll never get over how people are happy to view work 
like Siebert’s on a six inch phone screen—all these years 
on and I still think it’s like watching a pirated movie from 
the nineties… essentially some cheap third hand substi-
tute for a real experience. Up close, the detailing he works 
in, is out of this world. I suspect he’s one of those peo-
ple who are forever seeing all the things he could have/
should have done better… never happy and always push-
ing for a better way—though to be honest, it’s hard to see 
how he could get much better at all…

After 14 years of not liking to draw snakes, I committed 
to evolving my style so I could really capture them…
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“I think you always have to look at your work critically. 
That is the only way you get better. You also need to get in-
put from the people you work with and respect. For example 
Sebastien Kristen in my studio has a fantastic style and we 
can learn from each other. I respect the feedback he gives me

“I am happy when people say the work is amazing—that 
is like chocolate for the soul—but when you get critical 
feedback, for me that is even better.

“I love working on large scale pieces. With the larger 
scale you can really work with colours and colour blend-
ing—15 shades of orange for a fox for example. It really al-
lows you to go into that level of detail and is such a stable 
platform, that you know those colours and that detail will 
stay for the next 40 years.”

People like Siebert—and those who came before like 
Paul Booth—appear to find never-ending ways of digging 
into dark subject matter to create wonderful tattoos, but 
you hardly ever see tattoos of ‘joy and harmony’ on such 
a grand scale of the imagination. Is that down to the in-
fluences we all carry around with us perhaps or that the 
darkness always has something interesting to say?

“When it comes to dark style or light style—the lighter 
styles are harder—you often need super clean lines and 

soft shading. Justin Hartman has such a good idea of flow 
and harmony. He nails this style brilliantly. 

“But, it is easier to make things ugly compared to the 
clean definition of light and beauty!”

“Personally, I’m inspired by modern artists today as 
well as some of the historically renowned artists. 

“When I look at new painters and artists like Roberto 
Ferri—their work is amazing. He is the modern Caravag-
gio—he gives his paintings a dark twist and it is amazing. 
They look old school but he adds a new evolution to his 
style that is brilliant.

“In the UK you have Banksy—he is really impressive—
with his ideas (or maybe as I think, it’s a group of artists—
a Banksy Collective!)—it is so cool how you can use art on 
different levels that is so impressive and thought provok-
ing. With that it’s the ideas and therefore, the thinking 
that is just as important as the drawing. 

“These artists teach you that there is so much more to 
think of—things shouldn’t be seen as straightforward all 
the time.

“Sometimes it’s the thinking behind the art—to see 
what you can do with your mind. That’s where the inspi-
ration lies.” �

Sometimes it’s the thinking behind the art—to see what 
you can do with your mind. That’s where the inspiration lies
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THE

SPECIALIST
Even though he still looks like a young punk, Shane Tan has gotten wiser over 

the years. Before his 20 year anniversary in tattooing, Singapore born tattooer 

tells us more about what it takes to pursue the final goal for someone like him 

specialised in Japanese tattooing: a collection of body-suits.

 @shane_tan • feathercloudgallery.com

You started 19 years ago when you were 16, where 
do you feel at now, in your career?
It feels like I’m just getting started. I’m uncomfortable 
with where I am because I haven’t achieved some per-
sonal goals. I’d like to finish a few more bodysuits, get my 
book out, start more body suits, paint more, and then do 
another book. Please remind me to take a long holiday 
when all that is done.
Haha, yeah, sure. What keeps you motivated after 
all these years? 
Curiosity and passion. Having a family definitely pushes 
me to work harder.  There is a lot of competition actually, 

and it can be quite overwhelming. But I’m trying to keep 
up and learn from the younger generation. I face compe-
tition with positivity. There’s still so much I need to learn 
and it’s always fun to see amazing stuff popping up all 
over the world. It definitely keeps me on my toes. If there 
weren’t constant new talents occupying the tattoo scene, 
we’d all be very lazy and bored. We’re constantly getting 
our asses kicked by the new generation and I think that’s 
a good thing. I respect that.
Talking about body-suits, the new generations get 
to do these big works right away now. How do you 
feel about that? W
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I really admire their courage to work on a back piece at 
the start of their career. I remember it took me at least 7 
or 8 years of tattooing before attempting to do a proper 
back piece. Tattooing was a lot more intimidating in the 
past because information was not so readily available. 
There weren’t enough books, nor did we have Facebook, 
instagram or YouTube. And of course, when you tried to 
google ‘tattoos’, you’d find mostly biker tats but very few 
good references. I spent a lot of time in the library dig-
ging for books that I could use. It took me a very long time 
to get my first back piece done. I just didn’t have enough 
balls to do it at the start of my career. 
Since you started, the material has changed. Which 
technical improvements (machine, inks, etc.) 
significantly increased the possibilities of doing 
bodysuits?
The development of new machines played a big part 
in the improvement of my tattooing. I started with coil 
machines but now I use rotaries which are easier on my 
hands. I wouldn’t say it’s more efficient than coils but 
definitely lighter which makes it easier to work for longer 

hours (especially on body suits). The Bishop Fantom and 
Swash Drive are my current favourites. It didn’t change 
the way I work but it definitely helped in making tattoo-
ing more comfortable.
You have quite a collection of big works now. How 
difficult is the way to achieve that for a tattooer?
I’m still at the early stages of my tattoo career. 19 years is 
a very short time to have a good collection of body suits. 
Maybe in 15 years I can accurately answer this question. 
Hopefully by then I’d have a decent collection. But for 
now, here’s what I can share with you. I wouldn’t say it 
was difficult but it sure took a whole lot of effort and time. 
I guess once you get into the Japanese style, the goal is to 
tattoo body suits. So in 2007 or 2008 I decided to start a 
few. I couldn’t find anyone willing to get an entire suit so 

It feels like I’m just getting 
started. I’m uncomfortable 
with where I am because 
I haven’t achieved some 
personal goals



 S K I N  D E E P  M A G A Z I N E  •  6 1

I did it for free. I did 2 in fact. Without charging a single 
cent. And I did a few more back pieces in Singapore and in 
Zürich for little or no money. Because there was no mon-
ey involved, I managed to finished them real quick. That 
kind of started it all. I didn’t have to support a family back 
then, so money was never really an issue for me. 
What reactions did you get?
Well, nothing drastic really. It took a few months for peo-
ple to notice because I wasn’t active on social media at 
that time. I didn’t really care what peo-
ple think nor did I care if they liked it. I 
did it because I wanted to learn how to 
construct bigger tattoos : It was the next 
step I had to take.  Anyways, after finish-
ing a few large pieces, I set up an amateur 

website, had some photos printed and gave out as many 
business cards as I could. It caught the attention of a few 
and eventually I got requests to start more back pieces.  
It was a little different back then. I didn’t have a smart 
phone to shoot and upload pictures right away. There 
weren’t any social media ‘likes’ or ‘followers’. I relied 
mostly on word of mouth.
You were talking about a decent collection of body-
suits, what would it look like?
I’d say about 20 would be a good collection. I have more 
than 30 back pieces but only a few body-suits which are 
still in progress. A full body-suit is so fucking difficult to 
achieve. Because it takes ages and some clients need a 
break after 2 or 3 years of constant tattooing. 
How many hours does it represent to get one from you?
50 to 60 hours for a back piece and maybe 200 hours for 
a body suit? Depends on the size of your body. A majority 
of clients start with a back piece which progresses into a 
bodysuit. And some do the sleeves first and move on to 
the back. They rarely come in and decide on a body suit 
right away, but there’s a small number, maybe 3 or 4 guys 
who came to me with no tattoos and wanting a body suit. 
That’s amazing.

There’s still so much I need to learn 
and it’s always fun to see amazing 

stuff popping up all over the world
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What makes a good body-suit?
It must have a visible impact when seen from a distance. 
The use of enough black is essential, because without it, 
a suit will look very weak. The sleeves and legs must sup-
port the main subject on the back piece and not steal or 
fight for attention from it. 
What did Japanese teach you about it?
I’ve learned that balance is everything. When one under-
stands balance, everything falls into place. If you study 
and analyze what makes a good body-suit, you’ll realize 
that the blank spaces or the white is as important as the 
black lines and shading. If a design is too cluttered, leav-
ing no space for the tattoo to breathe, it’s not going to 
be easy to look at. The mind will lose interest and move 
on. But if there’s a good balance and the different ele-
ments tell a simple story, we’re going to continue looking 
at the piece with interest and curiosity.
Your work is very simplified and it has not always 
been the case, you tended to have less contrasted 
works too. How did your approach evolved through 
the years?

In my first 14 or 15 years, I 
was so eager to show all 

the fancy details I could achieve in my de-
signs but in the last 4 years, I’ve toned it 
down a lot and stopped being too flashy. 
I cut down on my color palette, in fact 
these days I try to use only black and 
red. After seeing some work I’ve done 
10 years ago, I didn’t really like the way 
the colors aged. So I decided to go with 
only black and red. I still do colors some-
times but I try to stay away from it as much 
as I can. By taking out all the fancy details, 
I’m actually preparing the tattoo for its ag-
ing process. 10 to 15 years later, it’s still 
going to look solid if the design is simpli-
fied. Let’s face it, no matter how good your 
technique is, tattoos will fade. We have 
to be responsible to our clients and give 
them something that will last a lifetime. 
Not some elaborate nonsense that has to be 
touched up every 2 years. That’s fake tattooing. 
You said that the more you paint the less 

We have to be responsible to our 
clients and give them something that 
will last a lifetime…



 S K I N  D E E P  M A G A Z I N E  •  6 3

you want to tattoo. Is that still the 
case and how do you explain that?

Unfortunately, I haven’t painted in 7 or 8 
months due to back problems. But I definitely 

find painting more relaxing and satisfying 
than tattooing because there is no pressure 
when I paint and the final outcome doesn’t 
affect anyone else but myself. I could paint 
a dragon with 3 dicks on its forehead and 

nobody is going to sue me. I can’t do that with 
a tattoo. Some of what I want to paint cannot be 
achieved on skin because certain paintings contain 
a lot of details. Not all of them, but a selected few 

have a shit load of stuff going on, which looks ok on paper 
but not as tattoos. I refuse to do overly detailed tattoos these 
days because I want it to age well. Excessive details will 
crumble over time. It’s been tested and proven. Trust me. 
We were talking recently with Filip Leu about the 
short lifespan of the tattooer’s creation. How does 
the artist you are feel about it? 
We spend a lifetime building sand castles and watch them 
fall apart as the tide rushes in. Death is inevitable - very emo 
sounding but true right! - I try my very best to photograph 
my work. But looking at a tattoo in real life is definitely a 
hundred times more interesting. It’s like comparing a mu-
seum catalogue to the actual artwork on display. �

…not some elaborate nonsense that has to be 
touched up every 2 years. That’s fake tattooing

Pascal Bagot
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Adult commitments and the monotony of daily life continually attempt to 

silence our inner child. We all have one; just some are more hidden than 

others. Life has a way of pulling firmly on the breaks of simply letting go. 

As we age we gradually become laden with mounting responsibilities and 

coping with the real struggle that is to keep sane in an insane world…

 @luikwiatkowska
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This world is a place where even 
our culture has turned against 
us, it deeply transfixed with the 
purveyors of consumerism. It is 

a weird, grotesquely lavish environment, 
where ‘must-have’ products are forcibly 
shoved into our retinas, allowing us to only 
break our stare to focus on the ‘entertain-
ment’ that is reality television, and the 
trash it spews out. 

As our mind wanders as we impatiently 
wait next in line at the shopping counter, 
our inner child attempts to break free, 
creating fantastic scenarios and dream-
like landscapes that we hope to loose our-
selves in. Yet, our entry into wonderland is 
abruptly cut short by our collective lust for 
the sleek designs of capitalism; a compul-
sion for the never-ending next iteration of 
what we already have. It is therefore essen-
tial that creatives such as the tattooist Lui Kwiatkowska 
be given the space and recognition for their attempt to 
reconnect us with that lost child that is in us all. 

Kwiatkowska’s tattooed creatures are pure joy, given 
life with her delicate hand, and set free to create excite-
ment and happiness wherever they are seen. She has the 
remarkable ability to design amazing species that look as 
though they have jumped straight from the pages of chil-
dren’s literature. The creativity of the extraordinary will 
break our tedium; we just need to believe.

Your creativity is inspiring, what led you to start 
designing such unique creatures?
When I was young I was a maniac for animated films. 
Looking back I laugh now that my mother used to sit me 
in front of the TV for her to be able to sleep in a little long-
er. In my childhood, I loved fantasising about imaginary 
friends and planets (being like the boy from The Never 
Ending Story and having my own Falkor). In the 80s my 
childhood was without smartphones and tablets, which 
allowed me to wander wherever I wanted, climb trees and 

creature 
feature
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believe in the magic of nature. As time passed I began to 
draw more and more, often being inspired by the natural 
world; I have always believed deep down in my soul in for-
est spirits.

Are you inspired by children’s animation and 
literature? Or do you find your ideas from other 
sources?
When I was a child I loved Disney animations. I learnt 
how to draw all the characters like Pluto and Mickey. I be-
lieved that if I could draw as good as Disney animators I 
would be able to work in their studio and make films. But 
over time my taste changed a little bit, as I started to dis-
cover more and more. I became interested in other genius 
studios like Pixar, Studio Ghibli and Aardman Anima-
tions. For a little while I even took animation workshops 
but somehow gave up on this idea and profession (some-
thing I regret a little). Reading comics and participating 
in role-playing games like Dungeons & Dragons and Cy-
berpunk 2020 also had a lot of influence on my creativity. 
I started to realise what I wanted to create, and followed 
my heart and imagination.

Do you find yourself looking back to 
your childhood to help design your 
characters?
Naturally. I still feel I have an inner child. I 

don’t really feel my age; sometimes I wonder if people see 
me as being a bit infantile at times. I miss the carelessness 
of youth, not worrying about the passing of time, and be-
ing able to express emotion with child-like honesty. My 
beloved friend from childhood, who is like a sister to me, 
was the one who pushed me towards working as a tattoo-
ist. She called me one day and said, “You have to start tat-
tooing, you will see that people will go crazy about your 
ideas”. I told her to stop joking, and that no one would 
want such creatures on their body. Luckily, I was wrong 
and she was right!

There is a dreamlike quality to many of your 
tattoos, do your own dreams help develop your 
creative practice?
I have come to believe so. I used to often dream about 
black unicorns, galloping mystically through a forest at 
twilight. I stubbornly believe that this was an early sign 
and now evidence for what I am attuned to with my tat-
tooing practice. I believe dreaming is a type of therapy 
for coping with the turbulence and sorrows of everyday 
life. Sometimes my dreams are painful but I have come 
to realise that this is all part of the process, a mechanic 
for living contently. I sort of consider dreaming as a good 
learning tool, for being emphatic in daily life and helping 
us to lead a better path.

i believe dreaming is a type of therapy for 
coping with the turbulence and sorrows 
of everyday life
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Were there many challenges moving from your 
work on paper to the skin?
Fortunately not. Mostly I was afraid of my ambition and 
failure that I would not be able to achieve the desired ef-
fect that I manage to achieve on paper. It was a process of 
learning; how could I achieve my desired look on paper 
now on the skin with a needle. There is a lot of pressure 
when you can no longer use an eraser and press the magic 
‘ctrl + Z’. Probably my worst fear was the potential for the 
client to be disappointed, and not happy with the result. 
But these fears quickly faded because I am lucky to work 
with wonderful people who believe in me and who are con-
stant sources of encouragement. I am lucky to have met 
Paweł Indulski (@dotyk.tattoo) who took me under his 
wing and believed that I could be a proficient tattoo art-
ist. Thanks to their support that I would succeed, tattooing 
quickly became a pleasure as much as drawing on paper.

What other tattooists are you to drawn to that 
work in a similar illustrative style?
When I first started tattooing I used to search for dif-
ferent tattoo styles, usually coming across some classic 

very well designed patterns. I then started to look more 
intently at what I enjoy and what I would like to have on 
my own skin. I did not realise that a comic based style 
could look so good! An artist who continually impresses 
me is Agata Złotko (@agatazlotko.tattoo). She is a Polish 
illustrator making a career in France. I’m in love with her 
style, some of which look like they could have been in old 
school children’s books. She makes great lines, and is an 
incredible illustrator too. Another artist is Kubrick Ho 
(@kubrickgood). She is just brilliant; she uses wonderful 
delicate colours and there is a dream-like atmosphere in 
many of her works. The tattooist Santa Cara (@santacara) 
reminds me a lot of Tim Burton’s style. She incorporates 
weird compositions, and I love the mischievous look of 
many of her characters. Recently, I have had the pleasure 
of discovering the genius and original artist November 
Rush (@_november_rush). Her work is insanely good!

What has been your most loved character you have 
designed? 
A few years ago I designed the characters Hern, Hana 
and Octobunny. Hern was born, after my son's birth, a 

recently i had a client from the uk, who only 
wanted something from me freehand
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horned ghost who is mischievous and unpredictable (his 
name borrowed from the horned god of the forest Herne 
the Hunter). Hana was somehow a friend of Hern, more 
human in nature (when designing the character I kept 
having feelings that in the future I might have a daughter 
who would fall in love with her design). They are forest 
siblings who protect the nature and ecosystem of the for-
est. I would eventually like to make a book about them, a 
task I hope to achieve when I have a bit more time. Octo-
bunny was inspired from when I started to be interested 
in the protection of water life and oceans. I would like it 
to be a superhero that could teach readers about the im-
portance of water and how it serves an important role in 
our daily existence and the life force of our planet. 

How do you balance keeping a career in tattooing 
with working on illustrations outside of work?
Strangely working as an illustrator mixed with tattooing 
is no challenge for me. In my case it’s particularly diffi-
cult combining the work of a professional artist with be-
ing a parent. I have to constantly share my time, which 
is sometimes difficult doing everything and somehow 
meeting tight deadlines. This is particularly ampli-
fied when my kids might get sick for example, meaning 

that I can’t take care of my personal work and have 
enough time to meet my clients’ demands. I can’t 
complain, my job is amazing and gives me lots of 

positive energy. My kids also give me a lot of inspi-
ration regarding my creature designs, bringing to 
life something that they would like to look at.

Could you describe a little bit about how your 
clients come to you to be tattooed? Do you 
work with them to create their own unique 
creature? 

Due to the fact that I draw something almost every 
day my clients have a large selection of ready-made 

projects. There are of course some clients who send me 
references from my works or provide me with a descrip-
tion, topic or theme, with many of them allowing me to 
follow my own imagination. I am grateful to them for 

their trust and willingness to let me be creative with 
my designs. Recently I had a client from the UK, who 

only wanted something from me freehand; it was won-
derful to see the smile on the client’s face when it came 
to life on his body. It’s those little gestures which make it 
all worth it.

What techniques do you use to create your tattoos?
I typically start from sketching – first pencil, then fine-
liners, ink and watercolours. Then I scan and clean and 
sharpen the shapes in Adobe Photoshop. Sometimes at 

ten years ago these characters were 
definitely more childish, but now they are 

growing together with me
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this stage I will add some colour and tone. However I try 
to ensure that the final project does not loose its origi-
nal energy and integrity. When I tattoo I place lines like 
those in my drawings, using vivid strokes and subtle shad-
ing. My mentor Paweł Indulski, who tattoos in a realist 
technique, taught me how to tattoo with the slightest of 
needles. This allows me precise control and the ability to 
mimic the process of shading on paper. Thanks to shad-
ing, my characters come alive.

You use a limited colour palate for much of your 
work, what is the reason for this?
Probably because I get lost with a lot of colours! I used 
to love vivid colours, especially when I was doing vector 
illustrations. In my professional life as well as my per-
sonal life there were various demanding changes, those 
of which made me feel that I needed more peace and less 
chaos. And I suppose this translated into my use of colour 
within my tattoo work, evolving my characters with the 
clarity of mind that was needed to be true to myself. Ten 
years ago these characters were definitely more childish, 
but now they are growing together with me. I typically 
use colour as an accent, a device that provides a figurative 
full stop to the piece.

If you could make one change to your work, what 
would that be?
I would like to have more focus when working on a pro-
ject, and the perseverance for completing it. Unfortunate-
ly, I have the typical creative ailment that when working 
on a project I am constantly thinking about what’s next, 
wanting to quickly jump to the next project without fin-
ishing the previous one. I feel this clarity of focus would 
give me a motivational boost, because I would probably 
have far more completed projects, some of which are still 
waiting in their sketchy form in my drawer. I am sure that 
one day I will achieve this vision. I practice both yoga and 
meditation, so maybe being mindful is the way forward 
for developing my tattooing focus. 
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Would you ever work on a comic or graphic novel?
When I was a child I drew a few comics about ‘George 
the Hedgehog’. Over the years I have attempted to create 
a comic book, and I have taken part in competitions for 
children’s books. But I feel that I have always held myself 
back from achieving my goals because of my fear of failure, 
and that nobody will like my designs. But now I am ready, 
and currently working on a book for children about water 
protection, the main heroine being an axolotl girl. I hope 
that this time I will be able to finish and publish the book.

How do you see your practice developing into the 
future?
I do not want to resolutely stick to any one particular 
thing. I hate being bored and losing interest in something 
that I once loved. I think it’s healthy to constantly try and 
do new and exciting things to open up my imagination 
and allow my creativity to flourish. This method has often 
had great consequences, with me producing work that I 
never thought I could achieve. It is my dream that my 
creativity could one day save the world and bring people 
together, it is important for me to hold onto this dream no 
matter how impossible it might seem.

What does tattooing mean to you?  
As a teenager I constantly dreamed about tattooing. I felt 
that it was something magical and wild, like the tattoos 
once worn by Vikings and warriors. Tattooing to me is not 
only a painting on the skin, but something that can also be 
a piece of jewellery, a personal history, a transitory mo-
ment in life, or a magic talisman.

it’s healthy to constantly try and do new and exciting 
things to open up my imagination and allow my 
creativity to flourish
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You know you’re doing something right when you can name tattoo 

legends Bowery Stan and Mario Barth among your mentors and 

friends. By that count, Kyle Jeffas is definitely doing something 

right. First, Barth took him under his wing. Then, Bowery Stan gave 

him his first tattoo. Now, over a decade later, he’s working at Barth’s 

Starlight Tattoo full-time and recently had the honour of tattooing 

Stan… twice. Yup, Kyle Jeffas is doing everything right…

Kyle Jeffas On… The 
Importance Of Flash
“Flash painting is the compass I use 
to direct where I would like to go with 
tattoos. How will people know I want to 
do a pin-up tattoo in the middle of winter 
if I’m not pushing pin-ups? 50 percent 
of the time, it works all the time. And if 
it doesn’t, at least I have some cool new 
art on my wall for people to look at.”

“I grew up near Mario Barth and first 
saw his Starlight Tattoo trucks 
when I was 11 years old,” remem-
bers New Jersey native Kyle Jef-

fas. “I went to school, looked him up, came 
home, and told my parents I wanted to 
work for him. I can be a little hard-headed, 
so it was full speed ahead after that. I just 
needed to find my way in the door.” 

Which is exactly what he did, despite only 
being 14 years old. “Seeing Mario’s on-the-
road lifestyle, I knew it’d be difficult for me 
to meet him, especially as a 14-year-old 
high school kid,” he says, but that didn’t 
stop him. Instead of putting the idea on hold, he hatched a rather brilliant 
plan: “I went trick-or-treating at his house.” 

That Halloween marked their first encounter, but not their last. “A month 
later, my mother called the shop to see about buying his documentary, Under 
the Skin, for my birthday,” continues Jeffas. “She mentioned my Halloween 
visit and he knew exactly who it was. He said, ‘Bring him down here right now.’” 

That moment marked the big break he had been searching for. “I began 
hanging around the shop at 14 with his invitation,” he recalls. “I’d come in 
after school and just watch... Fast forward 10 years and Mario tattooed the 
Starlight crest on my sternum. It’s one of my most meaningful tattoos.”

Revisiting Old Traditions    
In addition to the Starlight Tattoo trucks, which caught his eye early on, Jeffas 
was also drawn to tattooing by all the well-worn ink he passed on the streets. 

“I’d see these green, blurred out tattoos on old men’s forearms around town 
and I loved those even more than the fresh ones,” he reveals. “I knew that 

 kylejeffas    starlighttattoo17  WORDS: Barbara Pavone
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those years of fading had stories to tell. Those tattoos have seen some things. I 
think that’s what I love about tattoos the most,” he adds.

But if he thought learning to tattoo would be easy, he had another thing 
coming. He did his first piece at 17 and the “amount of patience it takes” was 
what surprised him most. “From the outside looking in, it’s just drawing on 
skin,” he reasons. “But actually working on someone and say they’re not sit-
ting well; the stencil wipes away too soon; the sweating and panicking; that 
stuff will humble you really quick.”

He persevered and eventually found his footing, and his signature style. 
“Initially, I really didn’t have any particular style—I just wanted to be around 
tattooing,” he says. “I fell in love with American traditional when I started col-
lecting tattoo books and flash. I’m a big antique collector and I love the stories 
behind everything.” 

“It’s timeless. It’s classic,” he continues, explaining the appeal. “A solid black 
line, some black shading, and a pop of colour. There is something so simple 
and pure about a nice panther head or pin-up. It’s like the soul food of tattoos. 
It doesn’t need to be crazy and cutting-edge to have a nice feel,” he argues. “To 
me, it's more about the story than it is about the tattoo. It’s a little token that 
you carry with you to remember moments you’ve lived.”

Kyle Jeffas On… Dogs And Antiques
“A majority of my life is tattooing and 
hanging out with my French Bulldog, 
Rascal. Outside of that, I go antiquing 
and looking for vintage clothing a lot. 
Everything from vinyl records to moose 
heads. Everyone jokes that my house is 
going to look like a museum someday.”
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Kickin’ It With Bowery Stan
When he was 17, Jeffas met another tattoo great and man-
aged to make quite the impression on him too. “I met 
Bowery Stan at Inked Out NJ,” he recalls. “I got my first 
tattoo from him [the classic piranha and hammer], as 
well as my first machine, a Jonesy.”

“It wasn’t until last year though that I really got close 
with him,” he elaborates. “When he had his heart attack, 
Mario and I flew down to Florida to see him. Once Stan 
was flown up to New York, I began visiting him at hos-
pitals and rehab centres on my days off. What began as 
potentially saying goodbye to a legend blossomed into a 
friendship. Now, I gladly take a break from tattooing to 
answer his phone calls,” he says. “Rich Fie was very close 
with Tony Polito and told me one day not to take those 
calls for granted. I’m not. I’m eating up every second of it.”

Over the past 12 months their friendship has also re-
sulted in numerous tattoos, including a massive back 
piece for Jeffas. “I had driven Stan down to the Philly 

convention this winter and helped him with stencils and 
set-ups for the weekend,” he starts. “It was cool to see 
him back to doing what he loves and feeling confident 
again after the heart attack. On the car ride home, out of 
the blue, he said, ‘I wanna do your back piece’. That was 
never even a thought that crossed my mind, but I knew 
I wanted a tractor trailer for my dad and a log cabin for 
my mom. The next day, he called me and asked when we 
could start.”

Then Jeffas was hit with another surprise: the oppor-
tunity to tattoo Stan. “That was something I never in a 
million years thought would happen,” he admits. “But I 
had him down at Starlight one day and he said he wanted 
me to tattoo him. So we picked out a frog from a set of 
flash we had been collaborating on. ‘A frog and he’s fish-
ing, what more can you ask for?’ For me, it’s still surreal 
that my tattoo is next to Tony Polito’s and Zeke Owen’s. 
And it’s on Bowery Stan.”

Asked if the experience was nerve-wracking, he laughs, 
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“My mind couldn’t comprehend what was going on, to be honest. Tattooing 
such a living legend was very surreal. Stan sat like a rock—he put me to shame. 
And his skin holds colour like crazy. That good ol’ Bowery Ink!” he laughs.

In the end, Jeffas did such a solid job that Stan asked for another. “But this 
time he wanted me to sign it,” he says. “So we did this funky little skull and 
dagger that he had drawn up.”

Between tattooing each other, designing flash together, and just hangin’ out, 
the pair has also found time for another special project: a book. “Bowery Stan 
and I have been working on a book of tattoo flash for sale that I hope to get 
printed this summer,” reveals Jeffas, adding, “Aside from that, I’d like to do 
some more little guest spots. I’m very young in tattooing and I’d like to get 
more experiences in while I’m able to. So far, I’ve gotten to go to Honolulu, 
Las Vegas, Austria, and Connecticut. You learn a lot from traveling and that 
will stay with you.”

Before parting ways, I challenge Jeffas to sum himself up with a one-liner. 
“I’m a tattooer—plain as that,” he proclaims. “Honest and loyal. And falling 
more and more in love with tattooing each day that passes.” �

Kyle Jeffas On… Dream Tattoos
“Todd Noble, Timmy Tatts, and Mark 
Mahoney are some guys I really want to 
get tattooed by. They’re just solid people 
all around — that’s important to me. And 
I like tattooers with a distinct style. I like 
when you can look at something and say, 
‘Yep, that’s a Timmy Tatts piece for sure.’”
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Wayne Simmons talks with some of 

his favourite rebels within tattooing. 

This month he meets Jefree Naderali 

 @jefreenaderali

REBEL
INC.

All creativity draws upon the one energy—I’m 
convinced of this. 

Whether you’re an artist or a musician, a 
writer or a dancer, the feeling you get when 

you create, when you’re communing with whatever 
muse you commune with, when you’re in that all pow-
erful, all consuming Zone, is very much the same. 

Now, I’m not any kind of authority on this before you ask. 
I play a little guitar—and I mean little—and I throw some 
words together every month for this very mag. But I can 
tell you now, when I’m in the moment with either of those 
things, when the words are flowing or I’m really feeling 
those chords I strum, it feels good in the exact same way.

I got thinking about this when meeting this months’ 
Rebel Incer, Jefree Naderali. As we talk, Jefree tells me 
he used to be a dancer. Before he got into tattooing, he 
did breakdancing and popping - which to the uniniti-
ated, such as me, basically refers to a particular form of 
dance coming out of the West Coast Funk Movement of 
the 1970s. And while it might seem strange to move from 
dancer to tattoo artist, I would bet it isn’t strange at all 
to Jefree. In fact, I reckon, if you look hard enough, you 
can still see some of those dance moves within his art. 

Take its versatility, for a start. In one way, Jefree’s 
work could be described as photorealism and in anoth-
er way it could be described as the tattoo equivalent to 
fine art, maybe even modern art. And when I ask him 
about that, his reply is very interesting. “For me, art is 
texture,” he says. “When I find my texture I say to my-
self, ‘Yes this is my art.’ Everyone can tattoo the aver-
age image but what makes my art unique is the texture. 
When people see my tattoos it’s easy for them to say this 
is Jefree’s.” He has a particular interest in the human 
body, how it presents and how it moves, and of course 

When I find my 
texture I say to 

myself, ‘Yes this is 
my art.’
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you have to wonder if this has evolved from the same at-
tention to the body that learning dance would require. 

“Facial expressions and gestures are my biggest inspira-
tions. That’s why I like my portraiture works more than 
the other pieces I do.”

The journey towards tattoo art was not without obsta-
cles. Jefree’s been tattooing for about seven years, work-
ing out of Tattoom Gallery Studio in Istanbul now for five 
of those years. He started off as a shop manager but tells 
me that when he saw how talented the artists were, he 
was inspired to have a go himself. “First I practiced on my 
own body but eventually worked up to being the head art-
ist of the studio. Of course, it wasn’t an overnight success. 
I worked for years to get where I am now and I’m still 
working hard to be better every day - like every passion-
ate tattoo artist, I suppose. So I really believe that success 
isn’t a coincidence, it comes with hard work.”

One of the things that strikes me most about Jefree’s 
work is how vibrant and colourful it can be and, again, re-
flecting on our theme, I’d suggest there’s a musical qual-
ity at play here, a rhythm and a flow. I ask him what he 
considers to be the most important factors in creating 
a tattoo, whether inks and machines come into play in a 
big way or whether it’s something else. “It’s all about the 
depth, the light and the details in the main image—that’s 
what I focus on most to get what I want in the work,” he 
says. And while the gear you use is a factor to some de-
gree, for Jefree it’s mostly about the guy or gal working it. 

“That’s what is always the most important and that’s why 

I worked for years to 
get where I am now 
and I’m still working 
hard to be better 
every day
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I think all artists deserve respect.” 
We get talking about Istanbul, about the tattoo scene 

there and how it might be different to that of the UK or 
mainland Europe. Rather fittingly, Jefree is based in the 
Galata district, one of the most prolific parts of the city 
when it comes to nightlife, culture and art. “Istanbul is an 
exciting and metropolitan city,” he points out. “There’s 
always something to do, something for everyone regard-
less of their interests. The streets of Beyoglu, where I live, 
is like an open museum. There’s a lot of graffiti art, and 
street dancers and musicians on every corner.” 

While it’s very much a happening city, art-wise, there 
is still a certain stigma attached to tattoo art in Istanbul. 
But, as Jefree explains, like just about anywhere in the 
world it really depends on the district you’re in. “Tattoos 
aren’t accepted everywhere here. While you can walk 
down the streets of Taksim with tattoos all over your face 
without being judged, Fatih is a different story. But gener-
ally people are getting more used to it.”

Of course, the more accepted tattooing becomes, the 
more diverse the tastes of those wanting to be tattooed 
become. But is it that going to be enough to feed a work-
ing tattoo artist? Peddling a left-of-centre style is sure to 
get you noticed on Instagram, but it can limit an artist’s 
appeal to clients walking in off the street. 

This is not a problem right now for Jefree. 
“My customers appreciate my art,” he says, pointing out 

how it’s all about the bond between the artist and client, 
the trust that is fostered through that relationship. “They 
come in and say, ‘I love your work, do what you think will 
look good.’ They believe in me.”

And for Jefree, an artist dancing to an altogether differ-
ent tune, such belief can take you very far indeed. �

Facial expressions 
and gestures are my 
biggest inspirations
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Tattoos and artwork by Daniel Weyandt

Last month we began a conversation with my good friend Daniel Weyandt. 
Dan is an incredible tattooist, writer, and musician; he has been fronting 
the band Zao for over 20 years. We continue our conversation with Dan, 

discussing the magic of tattooing, and Zao’s newest record Decoding 
Transmissions From The Möbius Strip

SEAN HERMAN’S TRANSFORMATIVE TATTOO

Sean Herman: Seneca said, “A gift consists not in 
what is done or given, but in the intention of the 
giver or doer.”

As a creator, do you feel like this applies to our 
relationship as a tattooist to those getting tattooed? Does 
it apply for you to those experiencing your music?

Daniel Weyandt: I would have to say this applies more 
so to music than tattooing in my eyes. I mean that in the 
sense that if you are giving someone a tattoo that you 
drew with passion and tattooed with conviction and the 
tattoo itself in the end looks poor the intention is null. 
Giving someone a tattoo comes with an unspoken senti-

ment that regardless of the meaning or design of the fi-
nal product is important and for most people that means 
technically sound (clean lines, consistent shading, etc.). 

Music, to me at least, is much more of an offering than it 
is a request. Not as tangible a product (though it can be). A 
song played with conviction can still be powerful and mov-
ing even if vocals are off key or a drum fill is sloppy. It’s more 
about connection and the moment and the experience. 
SH: The connection created between a tattooist and cli-
ent has been described as “magic”, with the history of tat-
tooing tracing back to shamanistic practices from thou-
sands of years ago. Do you feel that rings true for you, if 
so, how would you describe it? 
DW: In the end magic is just an eclectic word for (a) crea-
tion so yes. A tattoo is an image we are tasked create on 
someone else’s skin. A good word to describe it is ritu-
alistic, and for some people the ritual of getting a tattoo 
is therapeutic or it brings closure, some people just like 
getting a cool looking image permanently imbedded in 
their skin. Some people talk and share their stories and 
some like to concentrate and be still. You have the pain 
and transitions that come along with the process causing 
the brain to release an array of potent chemicals. A lot is 
happening at once and it can be one of the few primal ex-
periences left in our microwave society.
SH: The writer Alan Moore associates magic very much 
with writing too, saying; “I believe that magic is art, and that 
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art, whether that be music, writing, sculpture, or any other 
form, is literally magic. Art is, like magic, the science of ma-
nipulating symbols, words or images, to achieve changes in 
consciousness ... Indeed to cast a spell is simply to spell, to 
manipulate words, to change people’s consciousness, and 
this is why I believe that an artist or writer is the closest 
thing in the contemporary world to a shaman.”
DW: I would agree again being that they are all forms of 
creation (magic) and those creations have profound ef-
fects on other people’s realities. They can change the way 
we see things, make us experience strong emotions, give 
us strength, make us laugh etc.
SH: Do you feel like we have the chance to help change 
the consciousness of those receiving tattoos? If so, how? 
DW: I feel that primarily, once again, that comes into play 
not in the application of that tattoo as much as the inter-
action/conversation that may occur during application of 
it. The tattoo is just a catalyst. It also depends on the client 
as well, not everyone “clicks”. For what it’s worth though I 
never approach a song or tattoo with the mindset of alter-
ing another’s thought process. I know that I know nothing. 
My role is that of an observer. I am focused inward. I just lis-
ten to their stories and share some of my own if it fits in the 
context. I like to let people talk and try to make it an overall 
positive experience. I’m sure in some way some people may 
walk away from a tattoo with a new perspective on some 

aspect of their life but then 
again I feel our conscious-
ness can be a fickle thing.

SH: One of my favourite lines you’ve written is ‘Where 
blood and fire bring rest”.  It is a line that has stayed in-
creasingly important to myself, especially when experi-
encing the death of loved ones. The line is cathartic, and 
strong, yet it uses strong imagery, manipulating symbols 
that meant something different separate, but something 
all together new combined, even within a secular point of 
view. Alan Watts said, “I have realised that the past and 
future are real illusions, that they exist in the present, 
which is what there is and all there is.” 

Reflecting some 20 years, how do you feel about this 
line you wrote, along with your early writing and expres-
sions, tattooing included? 
DW:  On one hand that line represents to me the begin-
ning of my journey with this band and tattooing and eve-
rything that has come along with it both good and bad. 
It shaped a lot of aspects of my life. It has been a much-
needed outlet for me creatively and mentally. On the oth-
er hand, even though I have redefined it in my head it’s 
foreign to me as well. Almost like a phantom limb.

As far as my early writings go, they were written quick-
ly, minimal, and not as refined. The general elements 
(subject matter aside) were there, the same formula, but 
those songs came from a different place. I was experienc-
ing things through a Christian mindset, my anxiety disor-
der was severe, I was processing a lot of pain and confu-

A TATTOO IS AN IMAGE WE ARE TASKED CREATE ON SOMEONE 
ELSE’S SKIN. A GOOD WORD TO DESCRIBE IT IS RITUALISTIC…
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sion, I was much more angry and polar and I embraced it. 
Everything was personal and filled with angst. I can see it 
all come through in the old songs. It can be uncanny to go 
back and listen to the old songs and peer through those 
eyes. I was a different version of myself in many ways, a 
stranger of sorts. In the very centre of my being I was the 
same though. It has been a long journey to where I am 
now. I have shed many skins.

As far as the tattoos I did early in my career I was fortu-
nate to do a good bit of custom work on friends and a good 
bit of flash. On the other hand I was limited as far as my 
technical/artistic abilities went.

SH: Years ago you and I discussed your process in writing 
the incredible record “A Well Intentioned Virus” (one of 
my personal favourites, especially lyrically). How would 
you explain the process of confronting feelings about a dog-
ma that was so strongly leading so many years ago for you?
DW: Working on that record was my process. Part of the 
point of writing that song/record was to finally dissect my 
thoughts and categorise them. Work through it and give it 
a name. Keep dissecting. Keep writing. Wait it out. Figure 
it out. Uprooting is a good term I would say. I feel free from 
it now and have hindsight. I can view it from a distance 
and be separate. I would imagine the journey for each in-
dividual would be very different and never an easy one. 
SH: Zao’s newest record, Decoding Transmissions From 
The Möbius Strip, was released on February 8th of this 
year. Over 20 years in, Zao’s energy and drive seem 
stronger than ever, along with your lyrically content 
evolving into beautifully intertwining, dark prose. Can 
you tell the story behind the lyrics to this newest record?
DW: Being this release is a 7” there are only two songs on 
it. When I first started writing it was all one song lyrically. 
I pulled it apart and built two songs from the pieces hence 
the similar titles. 

I Saw the End was inspired by a fever hallucination/
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dream I had as a child. I was very sick and was lying in bed 
staring at the ceiling and it, as well as the roof, began to 
break away slowly and drift upward. That kept on going 
and going until I was staring directly up into the sky and I 
watched it folding in on itself. It was oddly quiet as if I was 
in a sound vacuum and I remember that I wasn’t scared in 
any way. So for the album I put myself back into the event, 
interpreted it, then expounded upon it. 

I Saw the Devil was another experience I had at the 
same age/time as the event in I Saw the End. Near where 
I lived when I was in elementary school there was a mas-
sive park surrounded but a large wooded area. There was 
a specific area within those woods that had a type of urban 
legend surrounding it. The fore mentioned area was open 
and flat with thin, white birch trees growing everywhere 
in great contrast the older, denser woods all around it. 

In the middle of this area there was a large flat rock 
someone had carved a pentagram into. The story went 
that a witch was buried there and then the stone was 
placed over her to keep her trapped in her grave. Others 
said it was a woman who was married to the devil. Re-
gardless it was an uneasy place especially for a little kid. 
We had explored the area in groups but no one I knew 
went there alone. 

I’m not sure exactly why but I decided to cut through 
there going home after little league practice one after-
noon. It was the quickest way from point A to point B and 
I had convinced myself at the time the stories were exact-
ly that and amassed a little bit of courage. As I walked into 

FOR WHAT IT’S WORTH THOUGH I NEVER 
APPROACH A SONG OR TATTOO WITH 
THE MINDSET OF ALTERING ANOTHER’S 
THOUGHT PROCESS. I KNOW THAT I 
KNOW NOTHING.

the woods and began to cut through the area of thin white 
trees I was abruptly overcome with what I can only call 
pure fear. The sun felt cold and I thought I heard move-
ment all around me. 

Out of my peripheral vision I thought I saw a biped type 
of figure with an exceptionally long neck (like a section of a 
snake) peering out from behind one of the many thin white 
trees. I focused on my feet and the few feet of ground ahead of 
me and started to walk faster. A few moments later out of my 
peripheral again in the same place where I had seen the figure 
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prior there was now a simple brass framed mirror propped 
again the base of the tree. For some reason this scared me 
even more and I began to run and the entire time there was 
always that feeling that something was following closely be-
hind me. I ran until I made it out of the woods, winded and 
shaken, and into the apartment complex down the street. 
That experience is still fresh in my mind. To this day mirrors 
make me feel uneasy. Every time I look into one I imagine 
seeing that long-necked figure standing behind me smiling.

What the song is really about though is how I know eve-
rything I saw and everything I felt that day, as real as it 
seemed, we’re all just byproducts of fear. It’s about how 
strong fear is and it’s ability to create and manipulate our 
minds and make imprints. How fear can literally shape 
your reality and all the things you perceive within it. I 
know that nothing was there in the woods that day but I 
still had one hell of an experience.
SH:  One of my favourite writers is Mary Shelley, whose 
work reminds me very much of your own writing. Shel-

ley’s life was constantly intertwined with the feelings of 
loss, especially regarding the deaths of loved ones, yet 
she kept a beautiful reflection of the romance of it all. On 
the first anniversary of Mary Shelley’s death, the Shelleys 
opened her box-desk. Inside they found locks of her dead 
children’s hair, a notebook she had shared with Percy 
Bysshe Shelley (her life love), and a copy of his most re-
nowned poem Adonais with one page folded round a silk 
parcel containing some of his ashes and the remains of 
his heart. At the risk of sounding morbid, what would we 
find in your box-desk after you passed?
DW: A picture of my family underneath a dandelion weed 
and a small stone, my Memento Mori coin and a cheap pa-
perback copy of the Hagakure. �

To see more of Daniel Weyandt’s work visit him on insta-
gram @danimus1977. Visit officalzao.bandcamp.com or 
holymountainprinting.com to pick up Zao’s newest record, 
Decoding Transmissions From The Möbius Strip.

MY ROLE IS THAT OF AN OBSERVER. I AM 
FOCUSED INWARD. I JUST LISTEN TO THEIR 
STORIES AND SHARE SOME OF MY OWN IF 
IT FITS IN THE CONTEXT
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THE CAMBRIDGE CLINIC 
Patented Dry Heal 
ultra serum that 
uses clinically 
proven ingre-
dients to leave 
a breathable 
antibacterial coat-
ing on the tattoo. 
Wrap 3 hours only. 
Apply serum. No more clingfilm/itch/
sticking to clothing. Only UK aftercare 
stocked by the 2 leading USA Tattoo 
wholesalers thecambridgeclinic.com
Facebook/fadeontattoocare

THE LITTLE SOAP COMPANY 
Organic, Sensitive Skin Soap with Shea 
Butter. Eco friendly, unperfumed soap 
that nourishes your tattoo. With high lev-
els of healing Vitamin A/E and zero per-
fume, shea butter is gentle on tender skin. 
As it naturally contains cinnamic acid, the 
anti-inflammatory properties help soothe 
sore skin. littlesoapcompany.co.uk

A D V E R T I S E M E N T

AFTERCARE

COCONUT KING AFTERCARE 
A synergistic blend of coconut oil 
and cocoa, mango and shea butters. 
Whipped into a thick cream that just 
melts into skin. Handmade here in the 
UK. Vegan friendly and cruelty free. 
Free UK shipping. Get 20% off with code 
SKINDEEP.  coconutking.co.uk

THE AFTERCARE COMPANY 
Tattoo Aftercare®—UK’s 1st Tattoo After-
care. Est. 2000—Used by professionals 
worldwide. 100% Natural - Dermatologi-
cally tested. Keeps colours vibrant and 
blacks bold. Can be used on new and 
existing tattoos theaftercarecompany.com

BETTY AND BERTS 
The Incredible Tattoo Butter. Made with Shea Butter, Al-
mond Oil and Calendula. All organic, all natural, no added 
water, and absolutely no chemicals of any kind. Keeps your 
tattoos fabulously moisturised and vibrant.  Packaged in 
reusable, recyclable aluminium pots. Trade prices avail-
able, enquiries welcome. BettyandBerts.com • FB: Betty and 
Berts • Insta: betty_and_berts_  

BALMONDS SKINCARE LTD 
Originally formulated for eczema 
sufferers and recommended by tattoo 
artists across the UK, 100% natural Skin 
Salvation soothes, protects and hydrates 
healing skin. The balm contains herbs 
and oils that are naturally antimicrobial, 
anti-inflammatory and rich in regenera-
tive EFAs, to improve both healing time 
and quality of new tattoos. Discount 
code SKINDEEP20 (one-time 20% off 
purchase.)  balmonds.co.uk

YAYO FAMILIA 

“YAYO Familia® is probably the best tat-
too skincare I’ve ever used ~ Everyone”
yayofamilia.uk •   yayofamilia

TATTOO DEFENDERS
After Ink and Soothe & 
Clean is a soothing cream 
and soap for the care of a 
new tattoo, enabling it to 
heal quickly while guaran-
teeing perfect hygiene. The 
non-greasy formula won’t 
stain your clothes either. tattoodefender.com



9 2  •  S K I N  D E E P  M A G A Z I N E

Scenes from
WROCLAW 

TATTOO 
KONWENT

25–26 May 2019

Here we are with another photo set from the world of tat-
tooing from Kamila Burzymowska. Poland is really turn-
ing itself into the absolute bedrock of the European scene 
right now and has for the last couple of years, truth be 

told. I say it every time we publish work from that side of the conti-
nent, but get yourself out there - it’s dirt cheap to get there, stay and 
survive and you’ll lways have a good time… choose right and you could 
also find yourself coming home with some great work.

Which is, pretty much the name of the game around here.
Meantime, you may feast your eyes on these…
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S C E N E S  F R O M  W R O C L A W  T A T T O O  K O N W E N T
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S C E N E S  F R O M  W R O C L A W  TA T T O O  K O N W E N T





R A G L E Y  H A L L ,  W A R W I C K S H I R E
 2 3 - 2 5  A U G U S T  2 0 1 9 

A U G U S T  B A N K  H O L I D A Y  F A M I L Y  M U S I C  F E S T I V A L  F O R  E V E R Y O N E

SKUNK ANANSIE • THE FRATELLIS
ASH •THE FEELING •CRAIG CHARLES*

ARTFUL DODGER • SLEEPER • TONY CHRISTIE • LUCY SPRAGGAN
MR MOTIVATOR • THE REAL THING* • THE STICKMEN • THE CHRISTIANS*

BEANS ON TOAST • THRILL COLLINS • ELIZA AND THE BEAR
 |  B A N G  B A N G  R O M E O  |  G Y P S Y  U N I T  |  H A C K N E Y  C O L L I E R Y  B A N D  |

 |  A G E  O F  G L A S S  |  L U C I A  |  C A S E Y  L O W R Y  |  T H E  D U N W E L L S  |
 |  M O N K S  |  E L E P H A N T  T R E E S  |  T R A N Q U A  L I T E  |  J U N I O R  B I L L  |

OH MY GOD! IT’S THE CHURCH • DUTTY MOONSHINE BIG BAND • LYCRA 80S PARTY
 |  L E K I D D O  -  L O R D  O F  T H E  L O B S T E R S !  |  S P A R K !  |  S I L E N T  D I S C O  |

 |  B A K E D  A  L A  S K A  |  B I E R K E L L E R  S C H U N K L E R S  |
 |  U N C L E  F U N K  &  T H E  B O O G I E  W O N D E R B A N D  |

B B C  I N T R O D U C I N G  S T A G E  B A N D S  T B C

D A N C E  W O R K S H O P S  |  T R E E  C L I M B I N G  |  L A K E  A C T I V I T I E S
P A N I C  C I R C U S  |  K I D S  C L U B  |  K A T E ’ S  S T O R Y  T R E E

H O U S E  T O U R S  |  V E H I C L E  D I S P L A Y S  |  W O O D L A N D  W A L K
T R A D E R S  |  R E A L  A L E  &  C I D E R  B A R S  |  S T R E E T  F O O D

N E W  F O R  2 0 1 9  -  L I M I T E D  T H U R S D A Y  N I G H T  C A M P I N G  T I C K E T S

A D U L T  T I C K E T S  £ 9 9 .  T E E N  T I C K E T S  £ 4 5 .  5 - 1 2  Y E A R S  £ 1 0 .  U 5 ’ S  F R E E

TICKETS ON SALE  CAMPERCALLING.COM
* P L A Y I N G  T H U R S D A Y  N I G H T  F O R  O U R  L I M I T E D  T H U R S D A Y  N I G H T  T I C K E T  H O L D E R S .
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Jenny Clark
Chay Watts

Guy Anderson

Dale McGovern



Dan Featherston

Adam Grant

Adam Grant

Guy Anderson
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Jonny Saunders



Jon Potter

Kathy Derry
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Jonny Saunders

Jon Potter
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Megz Soper

Klarysa Barwick

Shaun Maddy



Midgard Cadaver

Kathy Derry

Jon Potter

 S K I N  D E E P  M A G A Z I N E  •  1 0 5



1 0 6  •  S K I N  D E E P  M A G A Z I N E

Vesso Alexiev



Max Pniewski

Megz Soper

Chay Watts
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Vesso Alexiev
Vesso Alexiev

Scott Don

Scott Don
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studio listings

If you would like to be listed in the Skin Shots directory, contact 
Sarah on 01244 886029 or email  sarah@skindeep.co.uk 

Full  details available on www.skindeep.co.uk/advertising

S C O T L A N D

Blue Box - Dunfermline
Tel: 01383736829 | 07837 902352

bushman Ink - Whitburn
Tel: 01501 228086     Bushman Ink 

Tattoo &  Piercing Studio

Creation Tattoo - Dunfermline
Tel: 01383 622912

www.creationtattoo.co.uk   

The Ink Minx - Montrose
Tel: 01674 678989

 Ink Minx Tattoos    
 

TJ's Tattoo Studio - Kilmarnock
Tel: 01563 551599    
www.tjs-studio.co.uk

Dark Angel Tattoo Studio - Belfast
Tel: 0289 022 0750   

www.darkangeltattoos.com

Jack's Tattoos - Portadown
Tel: 0283 839 8790

 Jackstattoos Portadown

Joker Tattoo Studio - Belfast
Tel: 02890 314 280  &  07803 628967     

www.jokertattoo.co.uk   

E I R E

 

Nine Lives - Bray
Tel: 00353 1276 1592  NINELivesTattoo 

N O R T H  W E S T

INKDEN TATTOO STUDIO—BLACKPOOL
Tel: 07851366835 

HELLO SAILOR—BLACKPOOL
Tel: 01253 752032 

http://hello-sailor.org/

Skin Graffiti • Wigan
 01942 826553 

 www.skingraffititattoos.co.uk

Mad Tatter Designs - Manchester
Tel: 07803 525321    

 Mad Tatter Designs

Naughty Needles - Bolton
Tel: 01204 493529   

www.naughtyneedles.co.uk

Skin Fantasy - Burnley
Tel: 01282 424566   

www.skinfantasyburnley.co.uk

N O R T H  E A S T

2001 AD Tattoo Studio - Leeds
Tel: 0113 240 3412  

www.2001adtattoodesign.com

ADDICTION TATTOO AND PIERCING – BANGOR

Tattoos by Rebekah, Piercings by Greg
10a Quay Street, Bangor, County Down, BT20 5ED

Tel: 07769 532 606 
Email:  addictiontattooBANGOR@GMAIL.COM

addictiontattoobangor
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Black Label Tattoo Studio
21-23 BRIDGE STREET • LOCKWOOD
HUDDERSFIELD Tel : 01484 306201

Garghoyle Tattoos - Elland
Tel : 01422 373 666

 GarghoyleTattooStudio

Gothika Tattoos - Redcar
Tel: 01642498572   
 Gothika TattooRedcar

  

Ian Petrie Tattoo Artist  
Tel: 01652 651700

www.tattooartistsscunthorpe.co.uk

Paradise Tattoos & Body Art Studio 
Ltd - Halifax    Tel: 01422 300920 

 Paradise 2 Tattoo Studio

Second 2 None - Rotherham 
Tel: 01709 380069  &  07879 268745

 Simon Secondtonone Grayson

Talisman Tattoo Art  Studio - York
Tel: 01904 636462    
 Talisman Tattoostudio

Tat2 Station - Newcastle-Upon-Tyne
Tel: 0191 232 8491   

www.tattoostation.co.uk

Valonia Tattoos - South Shields
Tel: 07794 045917   
www.valoniatattoos.co.uk

Viking Tattoo Studio - Tyne and Wear 
Tel: 0191 420 1977   

www.vikingtattoostudio.co.uk

W A L E S

Lasting Impressions Tattoo Studio 
- Pontypool   

 Tel: 07783 608782  &  01495  751337

Living Colour - Cwmbran
Tel: 01633 867676
 Living Colour Tattoo

Physical Graffiti - Cardiff
Tel: 0292 048 1428    

www.phyicalgraffiti.co.uk

Pleasure or Pain Productions - Aberdare
Tel: 01685 875252   

www.pleasureorpainproductions.co.uk

Tribal Dragon Tattoo Studio - 
aberaeron   Tel: 01545 571140

 Tribal Dragon tattoo studio

Wrexham Ink - Wrexham
Tel: 01978 290876   
www.wrexhamink.com

SKINZ TATTOO STUDIO — LEEDS

Tattoos by Mr Lee. Piercing & Laser Removal by Emma. Station Buildings, 
318-322 Stanningley Road, BRAMLEY, Leeds, LS13 3EG
Tel: 0113 204 7848  info@leedstattoostudio.com

@SkinzStudio @skinztattoostudio

www.leedstattoostudio.com

SOTA CUSTOM TATTOO — LLANTWIT MAJOR

Tattoos by Matt Faulkner
1A Barons Close House, East Street, Llantwit Major,

Vale of Glamorgan, CF61 1XY
Tel: 01446 795785   sotatattoo@yahoo.co.uk   SOTA Tattoo Co.

www.sota-ink.co.uk

BIG WILLS TATTOO STUDIO—LICHFIELD

Big Wills Tattoo Studio, 15 Eastern Avenue 
Trent Valley Shops, Lichfield, WS13 6TE • Tel: 01543 898766

craig@bigwillstattoos.co.uk
big wills tattoo studio bigwillstattoos

www.bigwillstattoos.co.uk



W E S T  M I D L A N D S

Big Wills Tattoos TEL: 01543898766
@ BIGWILLSTATTOOSTUDIO

WWW.BIGWILLSTATTOOS.CO.UK

Dermagraffix - Halesowen
Tel: 0121 585 7690  

Mwilx Tattoos - Telford
tel: 01952 587841 

www.bossink.co.uk

Native Elements Art & Tattoo Studio
Coventry

Tel: 0771 256 5729  

Opulent Ink - Wolverhampton
Tel: 01902 424834

www.opulentink.com

Jonny Saunders 
@Jonnysaunders8 

www.jonnysaunders.com

Rendition - Nuneaton
Tel: 02476 325656

 Point Made Tattoo-Studio Nuneaton

Scottatattoo - Worcester
Tel: 01905 748818   

www.scottatattoo.com

Tattoos by Tony - Birmingham
Tel: 0121 477 5995   

www.tattoosbytony.co.uk

Tribal Images Tattoo Studios - Hanley 
Tel: 01782 268691   

www.tribalimages.co.uk

S O U T H  W E S T

Dr Feelgood's Tattoo Studio - Poole
Tel: 01202 674838   
www.drfeelgoods.co.uk

LUCKY CHARLIE TATTOOS, RANDWICK
Tel: 07725 893895   

Tat-2-U - Bristol  Tel: 01454 320532
www.tat-2-u.co.uk

TWO MAGPIES TATTOO STUDIO - GLOUCESTER
WWW.TWOMAGPIESTATTOO.COM 

TWOMAGPIESTATTOO@GMAIL.COM
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ALL 1 TRIBE—LEICESTERSHIRE

All 1 Tribe, 6 Adam & Eve Street, Market Harborough LE16 7LT
01858 434241  all1tribetattoos@gmail.com

Tattoos by Leigh. Piercings by Lou   All 1 Tribe

www.all1tribe.co.uk

TATTOOS BY TOMO—SMETHWICK

Tattooing & piercing by Tomo, Steve 
& Rob. Laser removal available

107 Three Shires Oak Road, 
Smethwick, West Midlands, B67 5BT

Tel: 0121 429 1566   
tattoosbytomo@live.co.uk
www.tattoosbytomo.com

PULSE TATTOO & PIERCING—NORTHAMPTON

Tattoos by Andy X Edge, Simon Walden & Niall Barton.
Piercings by Charlii, James & Alana, 12 & 15 St Peters Walk, Northampton, NN1 1PT  

Tel: 01604 627228   pulsetattoo@outlook.com
 pulsetattooandpiercing    pulsetattooandpiercing

www.pulse-tattoo.co.uk

MY TRUE COLOUR—DERBY

Tattoos by Karl Ormond,  
Den Tattooist, Heather Griffin

Piercing by Mr. Parris
155 Uttoxeter New Road, Derby, DE22 3NP 

Tel: 01332 492059
info@mtcstudio.co.uk

  mytruecolourtattoostudio

MAD TATTERS TATTOO & PIERCING

Mad Tatters Tattoo & Piercing Studio, 28b Market Street, Wellingborough NN8 1AT
01933 805413  madtatters110@gmail.com   Aritists - Thor, Nat & Leigh-an

 
Mad Tatters Tattoo and Piercing
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The Ink Captain's Tattorium - Exeter
Tel:  (01392) 200111   

www.inkcaptain.com

S O U T H  E A S T

Andy Barber's New Rose Tattoo Studio 
- New Malden, Surrey   

www.andybarberstattoostudio.co.uk

Black Skull Tattoos • HAMMERSMITH, LONDON 
Tel: 02036 433836 

Dor Stocker Tattoos - Bexleyheath
Tel: 02083030198  

 www.dorstockertattoos.com

Ink Fact - Hackney, London
Tel: 02085 333334   
www.inkfacttattoo.com

 

Inkspirationz
110 Ruislip Road • UB6 9QH Greenford
020 8575 5280 • inkspirationz.co.uk

MARLOW TATTOO LOUNGE
Tel: 01628 473979

 MARLOWTATTOOLOUNGE

 

@deadmanstatts
deadmanstatts.co.uk • 01303254958

Mettle Nettle Tattoo and Piercing 
studio Tel: 01245600133

www.jeffwharnsby.co.uk 

Ouch Tattoos - Essex, Tel: 01992 711917   
www.ouchtattoostudio.co.uk

Old London Road Tattoos - Kingston 
upon Thames  Tel: 0208 549 4705
www.oldlondonroad.co.uk 

Pain Divine - Croydon
Tel: 0208 686 6136   
www.paindivine.co.uk

Phoenix Rising - Chesham
Tel: 01494 792392   

www.phoenixrisingtattooshop.com

Paradiso Custom Tattoo & Piercing
LONDON TEL: 07952 633736

paradisocustomtattoo/

Diamond Jacks Tattoo Co - London
Tel: 0207 437 0605   

www.diamondjacks.co.uk

scarred for life tattoo STUDIO 
Crate 9, 15 Oakwood Hill Industrial Estate

Loughton • IG10 3TZ • 020 3488 3228

FireFly Tattoo Company - East Sussex   
Tel: 01323847434

www.fireflytattoo.co.uk   

Inklectic Tattoo, London
Tel: 02073 544888   

SMOKING GUNS TATTOO STUDIO

Smoking Guns Tattoo Studio, 2 Horsemarket, Kettering NN16 0DG  01536 601235
smokingguns110@gmail.com  Aritsts - Mark V, Mcilvenny, Abbie & Billy

 
Smoking Guns Tattoo Studio

STUDIO 69 TATTOO & PIERCING—LONDON

Tattoos by Desmond Byrne, Stefan Kyriacou & Nico Lanio
 Piercings by Ruth & Alex

Laser tattoo removal also available  Tel: 0208 531 4947
6 Chingford Rd, Walthamstow, London, E17 4PJ •   Studio 69 Tattoo and Piercing 

 
www.studio69tattoo-piercing.co.uk

HAPPY SAILOR TATTOOS—SHOREDITCH

Tattoos by - Tota, James & TOBY
Piercings by Tota, manager: shane

17 Hackney Road, Shoreditch  
London, E2 7NX  Tel: 020 7033 9222 

 happy sailor tattoo
www.happysailortattoo.com 

NUTZ TATTOO & PIERCING STUDIO—WARE

Tattoos by Nutz & Jackie. Piercing 
by Jackie  Tel: 01920 469721

27 Church Street, ware, 
hertfordshire, sg12 9eh

www.nutztattoo.com
 nutz tattoo



Tattoo Crew LONDON • Tel: 02082 867757 • 
www.tattoocrew.ink

 Tattoo Crew London

Tattoo Studio 149 - London 
Tel: 020 8544 0304  

tattoo studio 149

Woody's Tattoo Studio - High Wycombe
Tel: 01494 464023   

www.woodystattoostudio.com

Sammy Kent • Point 2 Point 
13 Pier Road, Erith, Kent DA8 1TA 

01322 341011 • @startattooist 

Underground Tattoos & Piercing - Watford
Tel: 01923 288447   

www.undergroundtattoos.co.uk

E A S T

The Ink Room Tattoo Studio 
WICKHAM MARKET • tel: 01728748125   

www.theinkroomtattoostudio.co.uk

Vivamorta • Art by Steph Finnola Reed
Vivamorta • Abrakadavra Tattoo 

Studio Ipswich
vivamortataxidermy@gmail.com

Devaney Tattoos • Leighanne Devaney
01362693333 • Www.devaneytattoos.co.uk

Devaney Tattoos • Devaney_Tattoos

P I E R C I N G  &  O T H E R

Jenny Clarke Design • Tel: 01509 264 110
www.jennyclarkedesign.com
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TRUE WILL TATTOOS—DORKING

True Will Tattoos
5-6 Beare Green Court

Old Horsham road, Beare green
Rh54sl 07896 298833

Tattooing by Dee, Sophie and Rosie. 
Piercing by Gemma. Tues-sat 10-5
And we are an all female studio

WANDERLUST TATTOOS—CROYDON

Tel: 02034905978  
www.wanderlusttattoo.co.uk

CHOOSE YOUR WEAPON

The UK’s favourite 

tattoo magazine 

is available on iPad, 

iPhone and Android 

devices

Skin Deep is available on iPad, iPhone, 
Kindle Fire and a mix of other Android devices.*

* To see if your Android device is compatible with the app, download the free issue.

www.skindeep.co.uk
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T A T T O O  O F  T H E  M O N T H

discovered at Wroclaw Tattoo Convention

How often do you come across a tattoo and think 
to yourself: “I’d be damn proud to have that rolling 
down my arm.”

Not very often probably. Taste is a funny thing but if you’re 
a dog lover, there’s everything to love about this piece. Ab-

solutely everything. It’s rare to see tattoos that capture hap-
piness like this, but that’s one happy dog - kinda makes me 
wish I had the room to accommodate such a thing myself.

Anyway, there you go - my favourite tattoo of the month 
and you can’t say it’s not great even if you’re a cat person…






